Chapter 5. Transformations of Objects

“Minus times minus is plus, the reason for this we need not discuss
W.H.Auden

“If | eat one of these cakes", she thought,
"it's sure to make some change in my size."
So she swallowed one ...
and was delighted to find that she began shrinking directly.
Lewis Carroll, Alice in Wonderland

Many of the brightly colored tile-covered walls and floors of the
Alhambra in Spain show us that the Moors were masters
in the art of filling a plane with similar interlocking figures,
bordering each other without gaps.
What a pity that their religion forbade them to make images!
M. C. Escher

Goals of the Chapter

» Develop tools for transforming one picture into another.

* Introduce the fundamental concepts of affine transformations, which perform combinations of rotations,
scalings, and translations.

» Develop functions that apply affine transformations to objects in computer programs

» Develop tools for transforming coordinate frames.

* See how to set up a camera to render a 3D scene using OpenGL

» Learn to design scenes in the Scene Design language SDL, and to write programs that read SDL files and
draw the scenes they describe.

Preview.
Section 5.1 motivates the use of 2D and 3D transformations in computer graphics, and sets up some basic
definitions. Section 5.2 defines 2D affine transformations and establishes terminology for them in terms of a
matrix. The notation of coordinate frames is used to keep clear what objects are being altered and how. The
section shows how elementary affine transformations can perform scaling, rotation, translation, and shearing.
Section 5.2.5 shows that you can combine as many affine transformations as you wish, and the result is another
affine transformation, also characterized by a matrix. Section 5.2.7 discusses key properties of all affine
transformations — most notably that they preserve straight lines, planes, and parallelism — and shows why they
are so prevalent in computer graphics.

Section 5.3 extends these ideas to 3D affine transformations, and shows that all of the basic properties hold here
as well. 3D transformations are more complex than 2D ones, however, and more difficult to visualize,

particularly when it comes to 3D rotations. So special attention is paid to describing and combining various
rotations.

Section 5.4 discusses the relationship between transforming points and transforming coordinate systems. Section
5.5 shows how transformations are managed within a program when OpenGL is available, and how
transformations can greatly simplify many operations commonly needed in a graphics program. Modeling
transformations and the use of the “current transformation” are motivated through a number of examples.

Section 5.6 discusses modeling 3D scenes and drawing them using OpenGL. A “camera” is defined that is
positioned and oriented so that it takes the desired snapshot of the scene. The section discusses how
transformations are used to size and position objects as desired in a scene. Some example 3D scenes are modeled
and rendered, and the code required to do it is examined. This section also introduces a Scene Description
language, SDL, and shows how to write an application that can draw any scene described in the language. This
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requires the development of a number of classes to support reading and parsing SDL files, and creating lists of
objects that can be rendered. These classes are available from the book’s web site.

The chapter ends with a number of Case Studies that elaborate on the main ideas and provide opportunities to
work with affine transformations in graphics programs. One case study asks you to develop routines that perform
transformations when OpenGL is not available. Also described there are ways to decompose an affine
transformation into its elementary operations, and the development of a fast routine to draw arcs of circles that
capitalizes on the equivalence between a rotation and three successive shears.

5.1. Introduction.
The main goal in this chapter is to develop techniques for working with a particularly powerful family of
transformations calledffine transformationsboth with pencil and paper and in a computer program, with and
without OpenGL. These transformations are a fundamental cornerstone of computer graphics, and are central to
OpenGL as well as most other graphics systems. They are also a source of difficulty for many programmers
because it is often difficult to get them right.

One particularly delicate area is the confusion of points and vectors. Points and vectors seem very similar, and are
often expressed in a program using the same data type, perhaps a list of three numbers like (3.0, 2.5, -1.145) to
express them in the current coordinate system. But this practice can lead to disaster in the form of serious bugs
that are very difficult to ferret out, principally because points and vectarstdiansform the same way. We need

a way to keep them straight, which is offered by usimydinate frameand appropriate homogeneous

coordinates as introduced in Chapter 4.

5.2. Introduction to Transformations.
The universe is full of magical
things, patiently waiting for
our wits to grow sharper.
E. Phillpotts

We have already seen some examples of transformations, at least in 2D. In Chapter 3, for instance, the window to
viewport transformation was used to scale and translate objects situated in the world window to their final size and
position in the viewport.

We want to build on those ideas, and gain more flexible control over the size, orientation, and position of objects
of interest. In the following sections we develop the required tools, based on the paffiedutansformation,
which is a staple in computer graphics. We operate in both two and three dimensions.

Figure 5.1a shows two versions of a simple house, drawn before and after each of its points has been transformed.
In this case the house has been scaled down in size, rotated a small amount, and then moved up and to the right.
The overall transformation here is a combination of three more elementary ones: scaling, rotation, and translation.
Figure 5.1b shows a 3D house before and after it is similarly transformed: each 3D point in the house is subjected
by the transformation to a scaling, a rotation, and a translation.

a). b).
A afterQ
afteZ
before
- before
z X
Figure 5.1. Drawings of objects before and after they are transformed.
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Transformations are very useful in a number of situations:

a). We can compose a “scene” out of a number of objects, as in Figure 5.2. Each object such as the arch is most
easily designed (once for all) in its own “master” coordinate system. The scene is then fashioned by placing a
number of “instances” of the arch at different places and with different sizes, using the proper transformation for
each.
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Figure 5.2. Composing a picture from many instances of a simple form.

Figure 5.3 shows a 3D example, where the scene is composed of many instances of cubes that have been scaled
and positioned in a “city”.

Figure 5.3. Composing a 3D scene from primitives.

b). Some objects, such as the snowflake shown in Figure 5.4, exhibit certain symmetries. We can design a single
“motif’ and then fashion the whole shape by appropriate reflections, rotations, and translations of the motif.

use it 12 times
_—

Figure 5.4. Using a “motif”’ to build up a figure.

¢). A designer may want to view an object from different vantage points, and make a picture from each one. The
scene can be rotated and viewed with the same camera. But as suggested in Figure 5.5 it's more natural to leave
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the scene alone and move the camera to different orientations and positions for each snapshot. Positioning and
reorienting a camera can be carried out through the use of 3D affine transformations.

@g

Figure 5.5. Viewing a scene from different points of view.

d). In a computer animation several objects must move relative to one another from frame to frame This can
be achieved by shifting and rotating their local coordinate systems as the animation proceeds. Figure 5.6
shows an example.

author supplied

Figure 5.6. Animating by transforming shapes.

Where are we headed? Using Transformations with OpenGL.

The first few sections of this chapter present the basic concepts of affine transformations, and show how they
produce certain geometric effects such as scaling, rotations, and translations, both in 2D and 3D space.
Ultimately, of course, the goal is to produce graphical drawings of objects that have been transformed to the
proper size, orientation, and position so they produce the desired scene. A number of graphics platforms,
including OpenGL, provide a “graphics pipeline”, or sequence of operations that are applied to all points that are
“sent through it". A drawing is produced by processing each point.

Figure 5.7 shows a simplified view of the OpenGL graphics pipeline. An application “sends it” a sequence of
pointsP; Py, Ps, ... using the commands like the now familiar:

Figure 5.7. The OpenGL pipeline.

glBegin(GL_LINES);
glVertex3f(...); // send P1 through the pipeline
glVertex3f(...); // send P2 through the pipeline
glVertex3f(...); // send P3 through the pipeline

glEnd();
As shown in the figure these points first encounter a transformation called the “current transformation” (“CT"),
which alters their values into a different set of points,@a¥., Qs, .... Just as the original poirRsdescribe

some geometric object, the poi@sdescribe the transformed version of the same object. These points are then
sent through additional steps, and ultimately are used to draw the final image on the display.
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The current transformation therefore provides a crucial tool in the manipulation of graphical objects, and it is
essential for the application programmer to know how to adjust the CT so that the desired transformations are
produced. After developing the underlying theory of affine transformations, we turn in Section 5.5 to showing
how this is done.

Object transformations versus coordinate transformations.

There are two ways to view a transformation: astgact transformation or as acoordinate transformation.

An object transformation alters the coordinates of each point on the object according to some rule, leaving the
underlying coordinate system fixed. A coordinate transformation defines a new coordinate system in terms of the
old one, then represents all of the object’s points in this new system. The two views are closely connected, and
each has its advantages, but they are implemented somewhat differently. We shall first develop the central ideas in
terms of object transformations, and then relate them to coordinate transformations.

5.2.1. Transforming Points and Objects.
We look here at the general idea of a transformation, and then specialize to affine transformations.

A transformation alters each poii,in space (2D or 3D) into a new poift, using a specific formula or
algorithm. Figure 5.8 shows 2D and 3D examples.

a). b).
YA

o)

\

<V

Figure 5.8. Mapping points into new points.

As Figure 5.8 illustrates, an arbitrary poihin the plane isnappedto Q. We sayQ is theimage of P under the
mappingT. Part a) shows a 2D poiRtbeing mapped to a new poi@t part b) shows a 3D poift being mapped

to a newQ. We transform an object by transforming each of its points, using, of course, the same Tihétion
each point. We can map whole collections of points at once. The collection might be all the points on a line or

circle. Theimage of line L underT , for instance, consists of the images of all the individual pointﬂ)f L.

Most mappings of interest are continuous, so the image of a straight line is still a connected curve of some shape,
although it's not necessarily a straight line. Affine transformations, however, do preserve lines as we shall see: The
image undeil of a straight line is also a straight line. Most of this chapter will focus on affine transformations, but
other kinds can be used to create special effects. Figure 5.9, for instance, shows a complex warping of a figure that
cannot be achieved with an affine transformation. This transformation might be used for visual effect, or to
emphasize important features of an object.

old Fig 11.2 Da Vinci warped peculiarly

Figure 5.9. A complex warping of a figure.

To keep things straight we use an explicit coordinate frame when performing transformations. Recall from

Chapter 4 that a coordinate frame consists of a particular goinalled the origin, and some mutually
perpendicular vectors (callé@nd j in the 2D casej, j, andk in the 3D case) that serve as the axes of the
coordinate frame.

IMore formally, if Sis a set of points, itsnageT(S) is the set of all point§(P) whereP is some point irs.
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Take the 2D case first, as it is easier to visualize. In whichever coordinate frame we are usiR@mqtiihhave
the representation® andQ given by:

P Q
P=|R|Q=|Q
1 1

Recall that this means the poRit“is at” locationP = P i + P, j + O , and similarly forQ. P, andP, are
familiarly called the “coordinates” of P. The transformation operates on the represeRtatiah produces the
representatioiq) according to some functioy(),

Q, R,
Q|=T R (5.1)
1 1

or more succinctly,
Q=T(P). (5.2)

The functionT() could be complicated, as in

Q) [cos® k"
X _ In(R,)
y |~ 1+ F)XZ
1 1

and such transformations might have interesting geometric effects, but we restrict ourselves to much simpler
families of functions, those that dieear in P, andP, This property characterizes the affine transformations.

5.2.2. The Affine Transformations.
What is algebra, exactly? Is it those three-cornered things?
J. M. Barrie

Affine transformations are the most common transformations used in computer graphics. Among other things they
make it easy to scale, rotate, and reposition figurescéession of affine transformations can easily be combined
into a simple overall affine transformation, and affine transformations permit a compact matrix representation.
Affine transformations have a simple form: the coordinat€3 afe linear combinations of thosefof

Q) (MuR+m,B+ my

Q [F| MR+ m, B+ m, (5:3)
1 1

for some six given constamts;, my, etc.Q, consists of portions of both Bf andP,, and so doe®,. This “cross
fertilization” between th&- andy-components gives rise to rotations and shears.
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The affine transformation of Equation 5.3 has a useful matrix representation that helps to organize youﬂthinking:

Q m; m, mg) R
Qy =My My, My Py (5.4)
1 0 0 1 1

(Just multiply this out to see that it's the same as Equation 5.3. In particular, note how the third row of the matrix
forces the third component @fto be 1.) For an affine transformation the third row of the matrix is always (0, 0O, 1).

Vectors can be transformed as well as points. Recall that if Wéttas coordinategx andVy then its coordinate
frame representation is a column vector with a third component of 0. When transformed by the same affine
transformation as above the result is

W, m; m, ms)V,
\Ny =My My, My Vy (5.5)
0 0 0 1 0

which is clearly another vector: its third component is always 0.
Practice Exercise 5.2.1. Apply the transformationAn affine transformation is specified by the matrix:
3 0 5
-2 1 2|
0O 01
Find the image®) of pointP = (1, 2).
8 3 0 5Y1
Solution:| 2 |=|-2 1 2| 2].
1 0 0 1M1

5.2.3. Geometric Effects of Elementary 2D Affine Transformations.
What geometric effects are produced by affine transformations? They produce combinations of four elementary
transformations: (1) a translation, (2) a scaling, (3) a rotation, and (4) a shear.

Figure 5.10 shows an example of the effect of each kind of transformation applied individually.

1% Ed. Figure 11.5

Figure 5.10. Transformations of a map: a) translation, b) scaling, c)rotation, d) shear.

Translation.
You often want to translate a picture into a different position on a graphics display. The translation part of the
affine transformation arises from the third column of the matrix

Q) (1 0 my)R
Q [=|0 1 m,|PR, (5.6)
1) 00 1)1

2See Appendix 2 for a review of matrices.
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or simply

Qx Px+n].3
Q [Z|R+my
1 1

so in ordinary coordinate® = P +d, where “offset vectorti has componentsngs, Mys).
For example, if the offset vector is (2, 3), every point will be altered into a new point that is two units farther to the

right and three units above the original point. The point (1, -5), for instance, is transformed into (3, - 2), and the
point (0, 0) is transformed into (2, 3).

Scaling.

A scaling changes the size of a picture and involves two scale fagtansiSy, for thex- andy-coordinates,
respectively:

(Qx. Qy) = (5xPx. SyPy)

Thus the matrix for a scaling by itself is simply

S 0 0
0§ 0 (5.7)
0 0 1

Scaling in this fashion is more accurately caiedling about the origin because each poitis movedS times

farther from the origin in the-direction, andsy times farther from the origin in thedirection. If a scale factor is
negative, then there is alsoedlection about a coordinate axis. Figure 5.11 shows an example in which the scaling
(5 Sy) = (-1, 2) is applied to a collection of points. Each point is both reflected abguateand scaled by 2 in
they-direction.
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Figure 5.11. A scaling and a reflection.

There are also “pure” reflections, for which each of the scale factors is +1 or -1. An example is
T(PX, Py) = ('PX, Py) (58)

which produces a mirror image of a picture by “flipping” it horizontally abouyttes, replacing each
occurrence ok with x. (What is the matrix of this transformation?)

If the two scale factors are the sarBer Sy = S the transformation is aniform scaling, or a magnification
about the origin, with magnification fact&.|If Sis negative, there are reflections about both axes. A point is
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moved outward from the origin to a positi@tjmes farther away from the origin. § K 1, the points will be
moved closer to the origin, producing a reduction (or “demagnification”). If, on the other hand, the scale factors
are not the same, the scaling is callatifferential scaling.

Practice Exercise 5.2.2. Sketch the effedh pure scaling affine transformation uses scale fa8ors3 andS, =

-2. Find the image of each of the three objects in Figure 5.12 under this transformation, and sketch them. (Make
use of the facts - to be proved later - that an affine transformations maps straight lines to straight lines, and ellipses
to ellipses.)

a). b). C).

4 A A

ARVR 1 e
\J 1 > >

Figure 5.12. Objects to be scaled.

Rotation.
A fundamental graphics operation is the rotation of a figure about a given point through some angle. Figure 5.13

shows a set of points rotated about the origin through an angle 60.

A
y

h

60 )
T
o

Figure 5.13. Rotation of points through an angle of 60°.

\ B

WhenT() is a rotation about the origin, the offset vedtdas zero and = T(P) has the form
Q =P, cos@) - P, sin(6)

Q =P,sin(d) +P, cos@)

As we derive next, this form causes positive valuéstofperform a counterclockwise (CCW) rotation. In terms
of its matrix form, a pure rotation about the origin is given by

(5.9)

cos@) —-sin@) O
sin@) cosP) O (5.10)
0 0 1

Example 5.2.1Find the transformed poird, caused by rotating = (3, 5) about the origin through an angle of
60 . Solution: For an angle of 60cosg) = .5 and sirff) = .866, and Equation 5.9 yiel@ = (3)(0.5) -

(5)(0.866) = -2.83 andQy = (3)(0.866) + (5).5) = 5.098. Check this on graph paper by swinging an arcoof 60
from (3, 5) and reading off the position of the mapped point. Also check numerically &hafP are at the same
distance from the origin. (What is this distance?)
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Derivation of the Rotation Mapping.

We wish to demonstrate that Equation 5.9 is correct. Figure 5.14 shows how to find the coordinates @f a point
that results from rotating poiftabout the origin through an andle If P is at a distancR from the origin, at

some anglep, then P = (Rcoq@), Rsin(@)). NowQ must be at the same distancd’gsand at angl@ + ¢. Using
trigonometry, the coordinates Qfare

AY

0
1@ . =

Figure 5.14. Derivation of the rotation mapping.

Q. = Rcos@+ ¢)
Q =Rsin(6+¢)

Substitute into this equation the two familiar trigonometric relations:

cos@ + @) = cogB) coq@ - sin(6) sin(¢)
sin(@+ @ =sin(8) cog@) + cogB) sin(¢)

and usePx = Rcog@) andPy = Rsin(¢) to obtain Equation 5.9.

Practice Exercise 5.2.3. Rotate a Pointlse Equation 5.9 to find the image of each of the following points after
rotation about the origin:

a). (2, 3) through an angle of -°45

b). (1, 1) through an angle of - 180

c). (60, 61) through an angle of.4

In each case check the result on graph paper, and compare humerically the distances of the original point and its
image from the origin.

Solution: a). (3.5355, .7071), b). (-1, -1), c). (55.5987, 65.0368).

Shearing.

An example of shearing is illustrated in Figure 5.15 is a shear “idirection” (or “alongx”). In this case thg-
coordinate of each point is unaffected, whereas e&dordinate is translated by an amount that increases linearly
with y. A shear in the-direction is given by

AY
before after

v

Figure 5.15. An example of shearing.

Q=P +hP
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Qy: Py

where the coefficientt specifies what fraction of thecoordinate of is to be added to thecoordinate. The
quantityh can be positive or negative. Shearing is sometimes used to make italic letters out of regular letters. The
matrix associated with this shear is:

1 h 0
010 (5.11)
00 1

One can also have a shear “along y”, for wi@glF P, andQ, = g P + P, for some value g, so that the matrix is
given by

(5.12)

o Q
o O
~ O O

Example 5.2.2 Into which point does (3, 4) shear when .3 in Equation 5.1130olution: Q = (3 + (.3)4 , 4) = (4.2, 4).
Example 5.2.3:Letg = 0.2 in Equation 5.12. To what point does (6, - 2) n&gation: Q = (6, 0.2 - 6 - 2) = (6, - 0.8).

A more general shear “along” an arbitrary line is discussed in a Case Study at the end of the chapter. A notable
feature of a shear is that its matrix has a determinant of 1. As we see later this implies that the area of a figure is
unchanged when it is sheared.

Practice Exercise 5.2.4. Shearing LineConsider the shear for whigh= .4 andh = 0. Experiment with various

sets of three collinear points to build some assurance that the sheared points are still collinear. Then, assuming that
lines do shear into lines, determine into what objects the following line segments shear:

a. the horizontal segment between ( - 3, 4) and (2, 4);

b. the horizontal segment between (- 3, - 4) and (2, - 4);

c. the vertical segment between (-2, 5)and (- 2, -1);

d. the vertical segment between (2, 5) and (2, - 1);

e. the segment between (- 1, - 2) and (3, 2);

Into what shapes do each of the objects in Figure 5.2.12 shear?

5.2.4. The Inverse of an Affine Transformation
Most affine transformations of interest ax@nsingular, which means that the determinaniin Equation 5.4,

which evaluates E

detM = m,my, —m,my, (5.13)

is nonzero. Notice that the third columnhf which represents the amount of translation, does not affect the
determinant. This is a direct consequence of the two zeroes appearing in the thirtMcaWeoghall make special
note on those rare occasions that we use singular transformations.

3 see Appendix 2 for a review of determinants.
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It is reassuring to be able to undo the effect of a transformation. This is particularly easy to do with nonsingular
affine transformations. If poirR is mapped into poin according taQ = MP, simply premultiply both sides by

theinverse of M, denotedM -1, and write
P=M-1Q (5.14)
The inverse oM is given bEl

M-L :_]_( mp2 ‘m12)
det M\-m21 M1 (5.15)
We therefore obtain the following matrices for the elementary inverse transformations:

* Scaling(useM as found in Equation 5.7):

0

o o M|k

o~ o
= O

* Rotation(useM as found in Equation 5.10):

cos@) sing) O
M™=|-sin@) cosf) O

0 0 1
« Shearing(using the version dfl in Equation 5.11):

1 0O
M*=l-h 1 0
0O 0 1
* Translations The inverse transformation simply subtracts the offset rather than adds it.
1 0 -m,
M?*={0 1 —M,,
0O 0 1

Practice Exercises.

5.2.5. What Is the Inverse of a RotationBhow that the inverse of a rotation thro@gls a rotation through 6-
Is this reasonable geometrically? Why?

5.2.6. Inverting a Shearls the inverse of a shear also a shear? Show why or why not.

5.2.7. An Inverse Matrix. Compute the inverse of the matrix

3 21
M=-1 1 0|
0 01

4 See Appendix 2 for a review of inverse matrices.
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5.2.5. Composing Affine Transformations.
Progress might have been all right once , but it has gone on too long.
Ogden Nash

It's rare that we want to perform just one elementary transformation; usually an application requires that we build
a compound transformation out of several elementary ones. For example, we may want to

e translate by (3, - 4)

« then rotate through 80

 then scale by (2, - 1)

« then translate by (0, 1.5)

« and finally rotate through - 30

How do these individual transformations combine into one overall transformation? The process of applying
several transformations in succession to form one overall transformation iscomtipdsing(or concatenating

the transformations. As we shall see, when two affine transformations are composed, the resulting transformation
is (happily) also affine.

Consider what happens when two 2D transformatibyf9,andT,( ), are composed. As suggested in Figure 5.16,
T,() mapsP into Q, andT,( ) mapsQ into pointW. What is the transformatiofi( ), that maps$ directly intow?
That is, what is the nature bf = T,(Q) = T(T,(P))?

4 T10 Q

" \Tvz()
\/'.W

T0

>

Figure 5.16. The composition of two transformations.

Suppose the two transformations are represented by the lic&Bd M2 ThusP is first transformed to the
point M P which is then transformed ﬂM (M P) By associativity this is Justl\(l2 M )P and so we have

W= MP (5.16)
where the overall transformation is represented by the single matrix
M= M, M,. (5.17)

When homogeneous coordinates are used, composing affine transformations is accomplished by simple matrix
multiplication. Notice that the matrices appearawerseorder to that in which the transformations are applied: if
we first applyT; with matrix M,, and then apply, with matrix M, to the result, the overall transformation has

matrix M, M, with the “second” matrix appearing first in the product as you read from left to right. (Just the
opposite order will be seen when we transform coordinate systems.)

By applying the same reasoning, any number of affine transformations can be composed simply by multiplying
their associated matrices. In this way, transformations based on an arbitrary succession of rotations, scalings,
shears, and translations can be formed and captured in a single matrix.
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Example 5.2.4. Build oneBuild a transformation that

a). rotates through 45 degrees;

b). then scales inby 1.5 and iry by - 2;

¢). then translates through (3, 5).

Find the image under this transformation of the point (1,2).

Solution: Construct the three matrices and multiply them in the proper order (first one last, etc.) to form:

1 0 315 0 0y.707 -.707 106 -106
0 1 500 -2 0f.70r .707 0O=|-1414 -1.414 5
0 0 1IN0 O 1 O 0 1 0 0 1

Now to transform point (1, 2), enlarge it to the triple (1, 2, 1), multiply it by the composite matrix to obtain (1.94,
0.758, 1), and drop the one to form the image point (1.94, 0.758). It is instructive to use graph paper, and to
perform each of this transformations in turn to see how (1, 2) is mapped.

5.2.6. Examples of Composing 2D Transformations.
Art is the imposing of a pattern on experience,
and our aesthetic enjoyment is recognition of the pattern.
Alfred North Whitehead

We examine some important examples of composing 2D transformations, and see how they behave.

Example 5.2.5. Rotating About an Arbitrary Point.

So far all rotations have been about the origin. But suppose we wish instead to rotate points about some other
point in the plane. As suggested in Figure 5.17, the desired “pivot” pairt (¥/x, V), and we wish to rotate

points such aB through angl® to positionQ. To do this we must relate the rotation abéubd an elementary
rotation about the origin.

'y

>

Figure 5.17. Rotation about a point.

Figure 5.2.17 shows that if we first translate all points soMftaincides with the origin, then a rotation about the
origin (which map$’ to Q') will be appropriate. Once done, the whole plane is shifted back to r&stories
original location. The rotation therefore consists of the following three elementary transformations:

1. Translate poinP through vector = (-Vy, -Vy):

2. Rotate about the origin through anfle
3. TranslateP back througtv.

Creating a matrix for each elementary transformation, and multiplying them out produces:

1 0 V,\cos@) -sin@) 01 0 -V, cos@) -sin@) d,
0 1 V|sin@) cosf) 0/0 1 -V, |=|sin@) cosf) d,

0 0 10 O 0 10 0 1 0 0 1
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where the overall translation components are

d, =—cos@ V, + sin@ V, + V,
d, =-sin@)V, - cos@ M, +V,

Because the sant@g0) andsin(B) terms appear in this result as in a rotation about the origin, we see that a
rotation about an arbitrary point is equivalent to a rotation about the origin followed by a complicated translation
through ¢, d,).

As a specific example, we find the transformation that rotates points throﬁgbdm (-2, 3), and determine to

which point the point (1, 2) maps. A3tation uses0g0) = 0.866 anain(B) = 0.5. The offset vector is then
(1.232, 1.402), and so the transformation applied to any gnby() is

Qx = 0.866Py - 0.5Py + 1.232
Qy = 0.5Px + 0.866Py + 1.402

Applying this to (1, 2) yields (1.098, 3.634). This is the correct result, as can be checked by sketching it on graph
paper. (Do it!)

Example 5.2.6. Scaling and Shearing about arbitrary “pivot” points.

In a similar manner we often want to scale all points about some pivot point other than the origin. Because the
elementary scaling operation of Equation 5.13 scales points about the origin, we do the same “shift-transform-
unshift” sequence as for rotations. This and generalizing the shearing operation are explored in the exercises.

Example 5.2.7. Reflections about a tilted line.

Consider the line through the origin that makes an and@lendth thex-axis, as shown in Figure 5.18. Poft
reflects into poinB, and each house shown reflects into the other. We want to develop the transformation that
reflects any poinP about this axis, to produce pof@tIs this an affine transformation?

A
<> ” ceecto”
by ﬂ .B
\ B
AV,

Figure 5.18. Reflecting about a tilted axis.

NS

To show that it is affine, we build it out of three parts:

« Arotation through anglg3- (so the axis coincides with tleaxis);
» Areflection about th&-axis;

« Arotation back througlf that “restores” the axis.
Each of these is represented by a matrix, so the overall transformation is given by the product of the three

matrices, so its affine. Check that each of the steps is properly represented in the following three matrices, and
that the product is also correct:

Chap 5. Transformations 9/28/99 page 15



c s 0Y1 0 OfYc -s O c’-¢ -2cs O
-s ¢ 0|0 -1 Ofls ¢ Of|=| =2cs ¢-¢ O
O 0 10 O 1A0 O 1 0 0 1

wherec stands focog3) ands for sin(f). Using trigonometric identities, the final matrix can be written (check
this out!)

cosB) singB) O

sinB) -—cos@B) 0| {areflection about the axis at angle (5.18)
0 0 1

This has the general look of a rotation matrix, except the angle has been doubled and minus signs have crept into
the second column. But in fact it is the matrix for a reflection about the axis affangle

Practice Exercises.
Exercise 5.2.8. The classic: the Window to Viewport Transformation.
We developed this transformation in Chapter 3. Rewriting Equation 3.2 in the current notation we have:

A0 C
M=|0 B D
0 0 1

where the ingredient, B, C, andD depend on the window and viewport and are given in Equation 3.3. Show
that this transformation is composed of:

« Atranslation through W.I, -W.b) to place the lower left corner of the window at the origin;

» Ascaling by A, B) to size things.

« Atranslation through\(l, V.b) to move the corner of the viewport to the desired position.

5.2.9. Alternative Form for a Rotation About a Point.Show that the transformation of Figure 5.17 can be
written out as

Qx = cog6)(Px - Vx) - sin(B)(Py - Vy) + Vx

Qy =sin @)(PX - Vx) + COE(G)(Py - Vy) + Vy

This form clearly reveals that the point is first translated Wy, (-Vy), rotated, and then translated Wy,(Vy).
5.2.10. Where does it end upWhere is the point (8, 9) after it is rotated throughaibut the point (3, 1)? Find
theM matrix.

5.2.11. Seeing it two way$n graph paper place poit= (4, 7) and the resuQ of rotatingP aboutV = (5, 4)
through 48. Now rotateP about the origin through 4%o produceQ’, which is clearly different fron®. The
difference between them ¢ - VM. Show the poinV - VM in the graph, and check tHat- Q' equalsV - VM.

5.2.12. What if the axis doesn’t go through the origin¥ind the affine transformation that produces a reflection
about the line given parametrically bft) = A + bt. Show that it reduces to the result in Equation 5.20 when

bt does pass through the origin.

5.2.13. Reflection ik =y. Show that a reflection about the lire y is equivalent to a reflection in x followed

by a 98 rotation.

5.2.14. Scaling About an Arbitrary Point. Fashion the affine transformation that scales points about a pivot
point, (Vx, V). Test the overall transformation on some sample points, to confirm that the scaling operation is
correct. Compare this with the transformation for rotation about a pivot point.

5.2.15. Shearing Along a Tilted AxisFashion the transformation that shears a point along the axis described by

vectoru tilted at angled, as shown in Figure 5.19. PoRis shifted alongi an amount that is fractidrof the
displacemend of P from the axis.
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Figure 5.19. Shearing along a tilted axis.
5.2.16. Transforming Three PointsAn affine transformation is completely determined by specifying what it
does to three points. To illustrate this, find the affine transformation that converts tGanigfevertices ( - 3, 3),

(0, 3), and (0, 5) into equilateral trianddewith vertices (0, 0), (2, 0), and (\1[5 ), as shown in Figure 5.20.

Ay

(0,9)

(-3.3) 0, 3)

(N3

X
>

c 2,0

Figure 5.20. Converting one triangle into another.

Do this by a sequence of three elementary transformations:
1. TranslateC down by 3 and right by 3 to place verteatc'.

2. Scale irx by 2/3 and iry by\/§ /2 soC matche® in width and height.
3. Shear by 1/:_3 in thex-direction to align the top vertex Gfwith that ofD.

Check that this transformation does in fact transform tria@gheo triangleD. Also find the inverse of this
transformation and show that it converts triariglback into triangleC.

5.2.17. Fixed Points of an Affine TransformationThe pointF is afixed point of the affine transformatiof(p)
=Mpif T(F) =F. That is, ifF satisfiess M =F.

a). Show that when the third columnhfis (0,0,1) - such that there is no translation, the origin is always a fixed
point of T .

b). Show that if is a fixed point ofl then foranyP we haveT(P) = M(P - F)+ F.

¢). Show thaF must always satisfye = d(l - M)'l. Does every affine transformation have a fixed point?
d). What is a fixed point for a rotation about paif?tShow that it satisfies the relationship in part b above.
e). What is the fixed point for a scaling with scale fac&mndS,, about poini/?

f). Consider the “5-th iterate” df() applied taP, given byR = T(T(T(T(T(P))))). (Recall IFS’s described at the
end of Chapter 1). Use the result in b) to show a simple form for deipuerms of fixed poinE of T(): R= (P
-FMO +F.

5.2.18. Finding Matrices.Give the explicit form of the 3-by-3 matrix representing each of the following
transformations:

a. Scaling by a factor of 2 in tlxedirection and then rotating about (2, 1).

b. Scaling about (2, 3) and following by translation through (1, 1).

¢. Shearing ix by 30%, scaling by 2 ir, and then rotating about (1, 1) througﬁ.30
5.2.19. Normalizing a BoxFind the affine transformation that maps the box with corners (0, 0), (2, 1), (0, 5), and
(-2, 4) into the square with corners (0, 0), (1, 0), (1, 1), and (0, 1). Sketch the boxes.
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5.2.20. Some Transformations CommuteShow that uniform scalingpmmuteswith rotation, in that the

resulting transformation does not depend on the order in which the individual transformations are applied. Show
that two translations commute, as do two scalings. Show that differential scaling does not commute with rotation.
5.2.21. Reflection plus a rotationShow that a reflection ix followed by a reflection ity is the same as a rotation

by 18.

5.2.22. Two Successive RotationSuppose thdR(8) denotes the transformation that produces a rotation through
angle6. Show that applyin€(8,) followed byR(6,) is equivalent to applying the single rotatief®, +6,). Thus
successive rotations are additive.

5.2.23. A Succession of Sheafsind the composition of a pure shear alongxiagis followed by a pure shear

along they-axis. Is this still a shear? Sketch by hand an example of what happens to a square centered at the origin
when subjected to a simultaneous shear versus a succession of shears along the two axes.

5.2.8. Some Useful Properties of Affine Transformations.

We have seen how to represent 2D affine transformations with matrices, how to compose complex
transformations from a sequence of elementary ones, and the geometric effect of different 2D affine
transformations. Before moving on to 3D transformations it is useful to summarize some general properties of
affine transformations. These properties are easy to establish, and because no reference is made of the
dimensionality of the objects being transformed, they apply equally well to 3D affine transformations. The only
fact about 3D transformations we need at this point is that, like their 2D counterparts, they can be represented in
homogeneous coordinates by a matrix.

1). Affine transformations preserveaffine combinations of points.
We know that an affine combination of two poiRtsandP; is the point

W:a,l Pl+a2 P2, Whereal+a2:1

What happens when we apply an affine transformdi{pio this pointV? We claimT(W) is thesameaffine
combination of the transformed points, that is:

Claim: T(a, P, +a, P)=a T(P)+a,T(P,), (5.19)
For instanceT(0.7 (2, 9) + 0.3 (1, 6)) = 0.((2, 9)) + 0.3T((1, 6)).

The truth of this is simply a matter of linearity. Using homogeneous coordinates, th&Wdirg MW, and
we can do the following steps using linearity of matrix multiplication :

MW= M(aP+ aR) = a MP+ g MP

which in ordinary coordinates is jusfT(P,) + &, T(P,) as claimed. The property that affine combinations of
points are preserved under affine transformations seems fairly elementary and abstract, but it turns out to be
pivotal. It is sometimes taken as thefinition of what an affine transformation is.

2). Affine transformations preserve lines and planes.

Affine transformations preserve collinearity and “flathess”, and so the image of a straight line is another straight
line. To see this, recall that the parametric representatipiof a line throughA andB is itself an affine

combination ofA andB:

L()=(L-) A+tB

This is an affine combination of points, so by the previous result the imag® isfthe same affine combination
of the images of andB:

Q) = (1 -) T(A) +t T(B), (5.20)
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This is another straight line passing throdgh) andT(B). In computer graphics this vastly simplifies drawing
transformed line segments: We need only compute the two transformed endi@djistisd T(B) and then draw a
straight line between them! This saves having to transéachof the points along the line, which is obviously
impossible.

The argument is the same to show that a plane is transformed into another plane. Recall from Equation 4.45 that
the parametric representation for a plane can be written as an affine combination of points:

P(sst)=sA+tB+(1-s-t)C

When each point is transformed this becomes:

T(P(s, 1)) = ST(A) +t T(B) + (1 -s-t)T(C)

which is clearly also the parametric representation of some plane.

Preservation of collinearity and “flatness” guarantees that polygons will transform into polygons, and planar
polygons (those whose vertices all lie in a plane) will transform into planar polygons. In particular, triangles will
transform into triangles.

3). Parallelism of lines and planes is preserved.

If two lines or planes are parallel, their images under an affine transformation are also parallel. This is easy to
show. We first do it for lines. Take an arbitrary lifae bt having directiorb. It transform~s to the line given in
homogeneous coordinates M( A + bt) = MA+( Mb)t which has direction vectdvb. This new direction
doesnot depend on poinA. Thus two different Iineg 1+ bt andA, + bt that have the same direction will

transform into two lines both having the directidtb, so they are parallel. An important consequence of this
property is thaparallelograms map into other parallelograms

The same argument applies to planes: its direction vectors (see Equation 4.43) transform into new direction

vectors whose values do not depend on the location of the plane. A consequence of this is that parﬂelepipeds
map into other parallelepipeds.

Example 5.2.8. How is a grid transformed?

Because affine transformations map parallelograms into parallelograms they are rather limited in how much they
can alter the shape of geometrical objects. To illustrate this apply any 2D affine transfofintatéonnit square

grid, as in Figure 5.21. Because a grid consists of two sets of paralleTlimegs the square grid to another grid
consisting of two sets of parallel lines. Think of the grid “carrying along” whatever objects are defined in the

grid, to get an idea of how the objects are warped by the transformation. This is all that an affine transformation
can do: warp figures in the same way that one grid is mapped into another. The new lines can be tilted at any
angle; they can be any (fixed) distance apart; and the two new axes need not be perpendicular. And of course the
whole grid can be positioned anywhere in the plane.

Figure 5.21. A transformed grid.

5 As we see later, a parallelipiped is the 3D analog of a parallelogram: it has six sides that occur in pairs of parallel faces.
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The same result applies in 3D: all a 3D affine transformation can do is map a cubical grid into a grid of
parallelipipeds.

4). The Columns of the Matrix reveal the Transformed Coordinate Frame.
It is useful to examine the columns of the malfixf an affine transformation, for they prescribe how the
coordinate frame is transformed. Suppose the migtiscgiven by

m, m, m,
M=|m, m, m,|=(mim;m (5.21)
0 0 1

S0 its columns are;, m,, andmg. The first two columns are vectors (their third component is 0) and the last
column is a point (its third component is a 1). As always the coordinate frame of interest is defined by the origin
3, and the basis vectorgindj, which have representations:

0 1 0
d=|0|i=|0fandj=|1
1 0 0

Notice that vector transforms into the vecton; (check this out):
m, = Mi
and similarlyj maps intan, andd maps into the pointy. This is illustrated in Figure 5.22a. The coordinate

frame (, j, ) transforms into the coordinate frarme,( m,, mg), and these new objects are precisely the
columns of the matrix.

a). b).

Figure 5.22. The transformation forms a new coordinate frame.

The axes of the new coordinate frame are not necessarily perpendicular, nor must they be unit length. (They are
still perpendicular if the transformation involves only rotations and uniform scalings.) AnyPpeiat + P,j +

J transforms int®@ = P, m, + Pym, + ms. It is sometimes very revealing to look at the matrix of an affine
transformation in this way.

Example 5.2.9. Rotation about a pointThe transformation explored in Example 5.2.5 is a rotation “chl3@ut
the point (-2, 3). This yielded the matrix:

866 -5 123
S5 .866 1402
0 0 1

As shown in Figure 5.22b the coordinate frame therefore maps into the new coordinate frame with origin at
(1.232, 1.402, 1) and coordinate axes given by the vectors (0.866, 0.5, 0) and (-0.5, 0.866, 0). Note that these
axes are still perpendicular, since only a rotation is involved.

5). Relative Ratios Are Preserved.

Affine transformations have yet another useful property. Consider afpthiat lies at the fractionof the way
between two given pointg, andB, as shown in Figure 5.23. Apply affine transformafi¢n to A , B, andP. We
claim the transformed point(P), also lies thesamefractiont of the way between the imagg@\) andT(B).
This is not hard to show (see the exercises).
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Figure 5.23. Relative ratios are preserved.

As a special case, midpoints of lines map into midpoints. This result pops out a nice geometric result: the
diagonals of any parallelogram bisect each other. (Proof: any parallelogram is an affine-transformed square
(why?), and the diagonals of a square bisect each other, so the diagonals of a parallelogram also bisect each
other.) The same applies in 3D space: the diagonals of any parallelepiped bisect each other.

Interesting Aside.In addition to preserving lines, parallelism, and relative ratios, affine transformations also
preserve ellipses and ellipsoids, as we see in Chapter 8!

6). Effect of Transformations on the Areas of Figures.

In CAD applications it is often important to compute the area or volume of an object. For instance, how is the
area of a polygon affected when all of its vertices are subjected to an affine transfornitzisari@ar

geometrically that neither translations nor rotations have any effect on the area of a figure, but scalings certainly
do, and shearing might.

The result is simple, and is developed in the exercises: When the 2D transformation witlvinsépplied to
an object, its area is multiplied by thegnitude of the determinaot M:

area after transformation_ detM| (5.22)

areabeforetransformation

In 2D the determinant dfl in Equation 5.6 isn,,m,, - rnlzmmElThus for a pure scaling as in Equation 5.10, the
new area i$Sy times the original area, whereas for a shear along one axis the new area is the same as the
original area! Equation 5.21 also confirms that a rotation does not alter the area of a figure,%ﬂﬁ):& cos

sin?(0) = 1.

In 3D similar arguments apply, and we can conclude that the volume of a 3D object is scalell byt the
object is transformed by the 3D transformation based on niAtrix

Example 5.2.9: The Area of an EllipseWhat is the area of the ellipse that fits inside a rectangle with ¥idth
and heigh#H? Solution: This ellipse can be formed by scaling the unit cikéle y2 =1 by the scale factof =
WandSy = H, a transformation for which the matfixhas determinanWH. The unit circle is known to have
areart, and so the ellipse has am&/H.

7). Every Affine Transformation is Composed of Elementary Operations.
We can construct complex affine transformations by composing a number of elementary ones. It is interesting to
turn the question around and ask, what elementary operations “reside in” a given affine transformation?

6 The determinant of the homogeneous coordinate version is the same (why?)
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Basically a matrixM may be factored into a product of elementary matrices in various ways. One particular way

of factoring the matriXV associated with a 2D affine transformation, elaborated upon in Case Study 5.3, yields
the result:

M = (shear)(scaling)(rotation)(translation)

That is, any 3 by 3 matriM that represents a 2D affine transformation can be written as the product of (reading
right to left) a translation matrix, a rotation matrix, a scaling matrix, and a shear matrix. The specific ingredients
of each matrix are given in the Case Study.

In 3D things are somewhat more complicated. The 4 by 4 nistrtkat represents a 3D affine transformation
can be written as:

M = (scaling)(rotation)(shear 1)(shear )(translation),

the product of (reading right to left) a translation matrix, a shear matrix, another shear matrix, a rotation matrix,
and a scaling matrix. This result is developed in Case study 5.?7?.

Practice Exercises.

5.2.294 Generalizing the argumentShow that ifWis an affine combination of tHé pointsPj, i = 1,..N, and

T() is an affine transformation, th@igW) is the same affine combination of tNeointsT(P;j), i = 1,..N.

5.2.25. Show that relative ratios are preservedonsiderP given byA + bt whereb =B - A Find the distances

[P - A and P - B from P to A andB respectively, showing that they lie in the rdtto 1 -t. Is this true it lies

outside of the range 0 to 1? Do the same for the distal{€s [T(A)| and T(P) - T(B)|.

5.2.26. Effect on AreaShow that a 2D affine transformation causes the area of a figure to be multiplied by the
factor given in Equation 5.27. Hint: View a geometric figure as made up of many very small squares, each of
which is mapped into a parallelogram, and then find the area of this parallelogram.

5.3. 3D Affine Transformations.
The same ideas apply to 3D affine transformations as apply to 2D affine transformations, but of course the
expressions are more complicated, and it is considerably harder to visualize the effect of a 3D transformation.

Again we use coordinate frames, and suppose that we have arSoégidthree mutually perpendicular axes in

the directions, j, andk (see Figure 5.8). Poitin this frame is given b =3 + P,i + P,j + Pk, and so has as
the representation

P

X

p=|
P

z

1
Supposd() is an affine transformation that transforms pélid pointQ. Then just as in the 2D ca$@ is
represented by a matriM which is now 4 by 4:

m, m, m, m,
G| M M Mo m 523)
m, m, m; m,

0 0 0 1
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and we can say that the representation of giistfound by multiplying P by matrikﬁ :

Q P

P
gy =w| (5.24)
1 1

Notice that once again for an affine transformation the final row of the matrix is a string of zeroes followed a lone
one. (This will cease to be the case when we examine projective matrices in Chapter 7.)

5.3.1. The Elementary 3D Transformations.
We consider the nature of elementary 3D transformations individually, and then compose them into general 3D
affine transformations.

Translation.
For a pure translation, the matf has the simple form.

100 m,
01 0 m,
00 1 m,
000 1

Check thatQ = MP is simply a shift irQ by the vectom = (mMy4, M4, May).

Scaling.
Scaling in three dimensions is a direct extension of the 2D case, having a matrix given by:
S 0 0 O
0 0O O
S (5.25)
0 0S5 O
0O 0 0 1

where the three constargig, Sy, andS; cause scaling of the corresponding coordinates. Scaling is about the origin,

just as in the 2D case. Figure 5.24 shows the effect of scalingzrditextion by 0.5 and in thedirection by a
factor of two.
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Figure 5.24. Scaling the basic barn.

Notice that this figure shows various lines before and after being transformed. It capitalizes on the important fact
that straight lines transform to straight lines.

Shearing.

Three-dimensional shears appear in greater variety than do their two-dimensional counterparts. The matrix for the
simplest elementary shear is the identity matrix with one zero term replaced by some value, as in

1 00O

f 1.0 O
(5.26)

0 01 O

0 0 0 1

which produce® = (P, f P, + P, P,); that is, P, is offset by some amount proportionaRg and the other
components are unchanged. This causes an effect similar to that in 2D shown in Figure 5.15. Goldman
[goldman???] has developed a much more general form for a 3D shear, which is described in Case Study 5.??7.

Rotations.

Rotations in three dimensions are common in graphics, for we often want to rotate an object or a camera in order
to obtain different views. There is a much greater variety of rotations in three than in two dimensions, since we
must specify an axis about which the rotation occurs, rather than just a single point. One helpful approach is to
decompose a rotation into a combination of simpler ones.

Elementary rotations about a coordinate axis.

The simplest rotation is a rotation about one of the coordinate axes. We call a rotation abadistlaa %-roll”,

a rotation about thg-axis a Yy-roll’, and one about theaxis a ‘zroll”. We present individually the matrices that
produce anx-roll, ay-roll, and az-roll. In each case the rotation is through an arglabout the given axis. We
define positive angles using a “looking inward” convention:

Positive values g8 cause a counterclockwise (CCW) rotation about an axis as one looks inward from a point on
the positive axis toward the origin.
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The three basic positive rotations are illustrated in Figure@.zs.

Figure 5.25. Positive rotations about the three axes.

This formulation is also consistent with our notion of 2D rotations: a positive rotation in two dimensions is
equivalent to a-roll as we look at they-plane from a point on the positizeaxis.

Notice what happens with this convention for the particular case of a 90° rotation:

* For azroll, thex-axis rotates to thg-axis.
« For anx-roll, they-axis rotates to theaxis.
« For ay-roll, thez-axis rotates to the-axis.

The following three matrices represent transformations that rotate points throug) ahgie a coordinate axis.
We use the suggestive notatigg( ), Ry( ), andRz() to denotex-, y-, andz-rolls, respectively. The parameter is

the angle through which points are rotated, given in radiang; stadds for cof) ands for sin(B).

1. Anx-roll:
1 0 0 O
() = 0O c -s O 5 o7
R(P)= 0 s ¢ O (:27)
00 0 1
2. Ay-roll:
c 0 s O
B - 0 100 20
R(F)= -s 0 c O (5.28)
0O 0 0 1
3. Azroll:

I a left-handed system the sense of a rotation throughitvpgdwould be CCW lookingutward along the pasive axis from the origin.
This formulation is used by some authors.
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R.(B) =

0
0
1 (5.29)
0

o o w o
O O o
~ O © O

Note that 12 of the terms in each matrix are the zeros and ones of the identity matrix. They occur in the row and
column that correspond to the axis about which the rotation is being made (e.g., the first row and column for a
roll). They guarantee that the corresponding coordinate of the point being transformed will not be altered. The
andsterms always appear in a rectangular pattern in the other rows and columns.

Aside: Why is they-roll different? The sterm appears in the lower row for tkkeandz-rolls, but in the upper
row for they- roll. Is ay-roll inherently different in some way? This question is explored in the exercises.

Example 5.3.1. Rotating the barnFigure 5.26 shows a “barn” in its original orientation (part a), and after
a -70°x-roll (part b), a 30%-roll (part ¢), and a -902-roll (part d).

a). the barn b). -Pox-roll
!
i’
c). 30 y-roll d). -9 z-roll

R

Figure 5.26. Rotating the basic barn.

Example 5.3.2 Rotate the poin® = (3, 1, 4) through 30° about tlyeaxis. Solution: Using Equation 9.9.10 with
€ =.866 ands = .5,P is transformed into

c 0 s 0)3 4.6
_ 10 01| | 1

C=|s 0 ¢ 04| |1964
0 0 0 1)1 1

As expected, thg-coordinate of the point is not altered.
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Practice Exercises.

5.3.1. Visualizing the 90° RotationsDraw a right-handed 3D system and convince yourself that a 90° rotation
(CCW looking toward the origin) about each axis rotates the other axes into one another, as specified in the
preceding list. What is the effect of rotating a point onxthgis about the-axis?

5.3.2. Rotating the Basic BarnSketch the basic barn after each vertex has experiencedkacibRepeat for

y- andz-rolls.

5.3.3. Do a RotationFind the imag&) of the pointP = (1, 2, -1) after a 45j-roll. SketchP andQ in a 3D
coordinate system and show that your result is reasonable.

5.3.4. Testing 90° Rotations of the Axe3his exercise provides a useful trick for remembering the form of the
rotation matrices. Apply each of the three rotation matrices to each of the standard unit position \jeetods,

k, using a 90° rotation. In each case discuss the effect of the transformation on the unit vector.

5.3.5. Is a y-roll indeed different? The minus sign in Equation 5.28 seems to be in the wrong place: on the
lower srather than the upper one. Here you show that Equations 5.27-29 are in fact consistent. It's just a matter
of how things are ordered. Think of the three axgsandz as occurring cyclicallyx ->y ->z->x->vy ..., etc.

If we are discussing a rotation about some “current” axjg/{, or z-) then we can identify the “previous” axis

and the “next” axis. For instancexifis the current axis, then the previous one end the next ig-. Show that
with this naming all three types of rotations use the same equaigps:P, . Q. .=CP. .- S Pprem andQyrey

=sP_.*C Pprev Write these equations out for each of the three possible “current” axes.

5.3.2. Composing 3D Affine Transformations.

Not surprisingly, 3D affine transformations can be composed, and the result is another 3D affine transformation.
The thinking is exactly parallel to that which led to Equation 5.17 in the 2D case. The matrix that represents the
overall transformation is the product of the individual matrMesndM, that perform the two transformations,

with M, premultiplyingM;:

M= M, M,. (5.30)

Any number of affine transformations can be composed in this way, and a single matrix results that represents
the overall transformation.

Figure 5.27 shows an example, where a barn is first transformed usindylsptinen that transformed barn is
again transformed using,. The result is the same as the barn transformed onceMgihg

.
-
-9

Figure 5.27. Composing 3D affine transformations. (file: fig5.27.bmp)

5.3.3. Combining Rotations.
Results! Why, man, | have gotten a lot of results.
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| know several thousand things that won’t work.
Thomas A. Edison

One of the most important distinctions between 2D and 3D transformations is the manner in which rotations
combine. In 2D two rotations, s&{3;) andR(f3,), combine to produc(;+3,), and the order in which they are
combined makes no difference. In 3D the situation is much more complicated, because rotations can be about
different axes. The order in which two rotations about different axes are perfdoesdatter: 3D rotation

matrices daot commute. We explore some properties of 3D rotations here, investigating different ways that a
rotation can be represented, and see how to create rotations that do a certain job.

It's very common to build a rotation in 3D by composing three elementary rotatioxsolafollowed by ay-
roll, and then a-roll. Using the notation of Equations 5.27-29 for each individual roll, the overall rotation is
given by

M=R(BIR (B,)R(B,) (5.31)

In this context the anglg%, 3,, andg; are often callechIerE|angIes One form ofEuler's Theorem asserts
thatany 3D rotation can be obtained by three rolls aboukthg, andz-axes, so any rotation can be written as

in Equation 5.32 for the appropriate choice of Euler angles. This implies that it takes three values to completely
specify a rotation.

Example 5.3.3What is the matrix associated withamoll of 45° followed by ay-roll of 30° followed by az-
roll of 60° ? Direct multiplication of the three component matrices (in the proper “reverse” order) yields:

S5 -866 0 866 0 .5 .01 O 0 0\ (433 -.436 789 O
86 .5 0 0 0 1 0 00 .707r -.707 Q | .75 .66 -.047

0 0 1 0 -5 0 .866 0|0 .707 .707 | -5 612 .612

0 0 O 10 0 O 10 O 0 1 0 0 0 1

Some people use a different ordering of “rolls” to create a complicated rotation. For instance, they might express a
rotation aRR (B) R,(B,) R(B;): first ay-roll then az-roll then anx-roll. Because rotations in 3D do not

commute this requires the use of different Euler angjles,, andfs to create the same rotation as in Equation
5.32. There are 12 possible orderings of the three individual rolls, and each uses different v8juBs &owdSs.

Rotations About an Arbitrary Axis.

When using Euler angles we perform a sequenge @f, andzrolls, that is, rotations about a coordinate axis.

But it can be much easier to work with rotations if we have a way to rotate about an axis that points in an
arbitrary direction. Visualize the earth, or a toy top, spinning about a tilted axis. In fact, Euler’s theorem states
that every rotation can be represented as one of this type:

Euler's Theorem: Any rotation (or sequence of rotations) about a point is equivalent to a single rotation about
some axis through that poﬂ.

What is the matrix for such a rotation, and can we work with it conveniently?

Figure 5.28 shows an axis represented by vegtand an arbitrary poirR that is to be rotated through angle
aboutu to produce poin@.

8 | eonhard Euler, 1707-1783, a Swiss mathematician of extraordinility @ho made important contributions to all branches of
mathematics.

9 This is sometimes stated: Given two rectangular coordinate systems with the same origin and arbitrary directions ofaxedwvags
specify a line through the origin such that one coordinate system goes into the other by a rotation about this lin€. [gellert75
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Figure 5.28. Rotation about an axis through the origin.

Becausai can have any direction, it would seem at first glance to be very difficult to find a single matrix that
represents such a rotation. But in fact it can be found in two rather different ways, a classic way and a
constructive way.

1). The classic way.Decompose the required rotation into a sequence of known steps:
1. Perform two rotations so thabecomes aligned with theaxis.

2. Do az-roll through angles.

3. Undo the two alignment rotations to restore its original direction.

This is reminiscent of rotating about a point in two dimensions: The first step prepares the situation for a simpler
known operation; the simple operation is done; and finally the preparation step is undone. The result (discussed
in the exercises) is that the transformation requires the multiplication of five matrices:

Ru(B) =Rz( -6) Ry(-@) Rz(B) Ry(¢®) Rz(6) (5.32)

each being a rotation about one of the coordinate axes. This is tedious to do by hand but is straightforward to
carry out in a program. However, expanding out the product gives little insight into how the ingredients go
together.

2). The constructive way.Using some vector tools we can obtain a more revealing expression for the matrix
Ru(B). This approach has become popular recently, and versions of it are described by several authors in GEMS |
[glass90]. We adapt the derivation of Maillot [mail90].

Figure 5.29 shows the axis of rotationand we wish to express the operation of rotating gbthtough anglg3

into pointQ. The method, spelled out in Case Study 5.5, effectively establishes a 2D coordinate system in the
plane of rotation as shown. This defines two orthogonal veatanslb lying in the plane, and as shown in

Figure 5.29b poin@ is expressed as a linear combination of them. The expressiQrirfeolves dot products

and cross products of various ingredients in the problem. But because each of the terms is linear in the
coordinates oP, it can be rewritten a3 times a matrix.
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a). z

X/ /) P

Figure 5.29P rotates tdQ in the plane of rotation.

The final result is the matrix:

ct(@-9u’® (1-9uyy-sy (I- pyuy+ sy O
Q-ouu+sy c(1-3¢ (- Pyy- sy O
l-cuuw-sy (I-¢yy+ sy ¢(1-)xhH O

0 0 0 1

R.(B) =

(5.33)

wherec= cog3), ands = sin(8), and (, U, U,) are the components of the unit veatoiThis looks more
complicated than it is. In fact, as we see later, there is so much structure in the terms that, given an arbitrary
rotation matrix, we can find the specific axis and angle that produces the rotation (which proves Euler’'s
theorem).

As we see later, OpenGL provides a function to create a rotation about an arbitrary axis:
glRotated(angle, ux, uy, uz);

Example 5.3.4. Rotating about an axisFind the matrix that produces a rotation throughad®ut the
axisu = (1,1,2)/+/3= (Q577 0 577 0 57)7Solution: For a 48 rotation,c =s = 0.707, and filling in the
terms in Equation 5.33 we obtain:
8047 -.31 .5058
5058 .8047 -.31
-31 .5058 .8047

0 0 0 1

R,(45") =

This has a determinant of 1 as expected. Figure 5.30 shows the basic barn, shifted away from the origin, before it
is rotated (dark), after a rotation through 2ZrGedium), and after a rotation of°4ffight).
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Figure 5.30. The basic barn rotated about axis

Finding the Axis and Angle of Rotation.

Euler’s theorem guarantees that any rotation is equivalent to a rotation about some axis. It is useful, when
presented with some rotation matrix, to determine the specific axis and angle. That is, givemviaiutse
matrix:

m, m, m; O
m, ms; O

(B)=
R my; m, mg; 0

0 0 0 1

extract the anglg and the unit vectan.

This is surprisingly easy to do by examining Equation 5.33[watt92]. First note that the Ry(8) ahat is the
sum of the three diagonal elements36 + (1 - C)(UX2 + ui + uzz) =1+2cos(B). So we can solve for

cogp) directly:
cos(B) = '; (m, +m,, +m, -1).

Take the arc cosine of this value to obt@jand use it to fing = sin(f) as well. Now see that pairs of elements
of the matrix combine to reveal the individual components of

u = ez~ Mhs

* 2sin(B)
uy_mls M, (5.34)

2sin(B)

g =M™ My

*  2sin(B)
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Example 5.3.5. Find the axis and anglé2retend you don’t know the underlying axis and angle for the rotation
matrix in Example 5.3.3, and solve for it. The trace is 2.414, s@)cesl.707 3 must be 4% and sing) =

0.707. Now calculate each of the terms in Equation 5.35: they all yield the value 0.67%,(491, 1)/f3,
just as we expected.

Practice Exercises.

5.3.6. Which ones commute€onsider two affine transformatioiis andT,. IsT, T, the same ag,T; when:

a). They are both pure translations? b). They are both scalings? c¢). They are both shears?

d). One is a rotation and one a translation? €). One is a rotation and one is a scaling?

f). One is a scaling and one is a shear?

5.3.7. Special cases of rotation about a general axisltualways helps to see that a complicated result collapses
to a familiar one in special cases. Check that this happens in Equation 5.34 ia/itself

a). thex-axis,i; b). they-axis,j; c).thez-axis,k.

5.3.8. Classic Approach to Rotation about an Axiddere we suggest how to find the rotations that cauee
become aligned with theaxis. (See Appendix 2 for a review of spherical coordinates.) Suppose the direction of
u is given by the spherical coordinate angdesdb as indicated in Figure 5.27. Alignwith thez-axis by az

roll through ©: this swingsu into thexzplane to form the new axig; (sketch this). Use Equation 5.29 to obtain
Rz(-0). Second, g-roll through ¢completes the alignment process. Withligned along the-axis, do the

desiredz-roll through angld3, using Equation 5.29. Finally, the alignment rotations must be undone to restore
the axis to its original direction. Use the inverse matricégtoq) andRz( -0), which areRy(¢g) andRgz( 6),
respectively. First undo theroll and then the-roll. Finally, multiply these five elementary rotations to obtain
Equation 5.34. Work out the details, and apply them to find the niatitirat performs a rotation through angle
35° about the axis situated@t30° andgp = 45°. Show that the final result is:

877 -.366 .281

445 842 -306 O
-124 .396 .910

0 0 0 1

5.3.9. Orthogonal Matrices A matrix isorthogonal if its columns are mutually orthogonal unit-length vectors.
Show that each of the three rotation matrices given in Equations 5.27-29 is orthogonal. What is the determinant
of an orthogonal matrix? An orthogonal matrix has a splendid propsrigverse is identical to its transpose

(also see Appendix 2). Show why the orthogonality of the columns guarantees this. Find the inverse of each of
the three rotation matrices above, and show that the inverse of a rotation is simply a rotation in the opposite
direction.

5.3.10. The Matrix Is Orthogonal. Show that the complicated rotation matrix in Equation 5.34 is orthogonal .
5.3.11. Structure of a rotation matrix. Show that for a 3x3 rotatiod the three rows are pair-wise orthogonal,

and the third is the cross product of first two.

5.3.12. What if the axis of rotation does not pass through the originthe axis does not pass through the

origin but instead is given y+ ut for some poin§ then we must first translate to the origin throug8rapply

the appropriate rotation, and then translate back thr8uDkrive the overall matrix that results.

M =

5.3.4. Summary of Properties of 3D Affine Transformations.
The properties noted for affine transformations in Section 5.2.8 apply, of course, to 3D affine transformations.
Stated in terms of any 3D affine transformalfigr) having matrix\, they are:

« Affine transformations preserveaffine combinations of points If a + b = 1 thenaP + bQ is a meaningful
3D point, andl(aP + bQ) =aT(P) + bT(Q).

» Affine transformations preserve lines and planesStraightness is preserved: The image) of a lineL in
3D space is another straight line; the im&#) of a plané/V in 3D space is another plane.

* Parallelism of lines and planes is preservedf W andZ are parallel lines (or planes), th&fw) andT(2)
are also parallel.
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* The Columns of the Matrix reveal the Transformed Coordinate Framelf the columns oM are the
vectorsmsy, m,, ms, and the poinin, the transformation maps the framg (k, 3 ) to the framerf;, m,,
ma, My).

» Relative Ratios Are Preserved.If P is fractionf of the way from poinf to pointB, thenT(P) is also
fractionf of the way from poinT(A) to T(B).

» Effect of Transformations on the Areas of Figures.If 3D objectD has volume/, then its imagd (D) has
volume fletM |V, where detM| is the absolute value of the determinantiof

» Every Affine Transformation is Composed of Elementary OperationsA 3D affine transformation may
be decomposed into a composition of elementary transformations. This can be done in several ways.

5.4. Changing Coordinate Systems.
There’s another way to think about affine transformations. In many respect it is a more natural approach when
modeling a scene. Instead of viewing an affine transformation as producing a different point in a fixed coordinate
system, you think of it as producing a new coordinate system in which to represent points.

Aside: a word on notation: To make things fit better on the printed page, we shall sometimes use the notation

P

X
(Px, Py, 1)" in place of F’y . (Also see Appendix 2.) The supersciipdenotes th&ranspose so we are
1

simply writing the column vector as a transposed row vector.

Suppose we have a 2D coordinate frame #1 as shown in Figure 5.31, witlosigihaxesi andj. Further
suppose we have an affine transformali@h represented by matrM. SoT(.) transforms coordinate frame #1
into coordinate frame #2, with new origti = T(3), and new axes = T(i) andj’ = T(j).

Figure 5.31. Transforming a coordinate frame.

Now letP be a point with representation, ¢, 1)" in the new system #2. What are the valuesaridb in its
representationa( b, 1)" in the original system #1? The answer: just multiphd( 1)" by M:

a c
bl=M|d (5.35)
1 1

Summarizing: Suppose coordinate system #2 is formed from coordinate system #1 by the affine transformation
M. Further suppose that poidt= (P, Py, P,,1) are the coordinates of a poihexpressed in system #2. Then the
coordinates oP expressed in system #1 ane.

This may seem obvious to some readers, but in case it doesn’t, a derivation is developed in the exercises. This
result also holds for 3D systems, of course, and we use it extensively when calculating how 3D points are
transformed as they are passed down the graphics pipeline.

Example 5.4.1. Rotating a coordinate systenConsider again the transformation of Example 5.2.5 that rotates
points through 3Vabout the point (-2, 3). (See Figure 5.22.) This transformation maps thebegith axes

andj into the system #2 as shown in that figure. Now consider theRwiith coordinatesR,, P,, 1)" in thenew
coordinate system. What are the coordinates of this point expresseaiigitha system #1? The answer is
simply MP. For instance, (1, 2, 1)n the new system lies Bt(1, 2, 1§ = (1.098, 3.634, I)in the original

system. (Sketch this in the figure.) Notice that the point (-2,"3tH8 center of rotation of the transformation, is
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afixed pointof the transformationvi(2, 3, 1J = (2, 3, 1J. Thus if we takd® = (-2, 3, 1J in the new system, it
maps to (-2, 3, T)in the original system (check this visually).

Successive Changes in a Coordinate frame.

Now consider forming a transformation by making two successive changes of the coordinate system. What is the
overall effect? As suggested in Figure 5.32, system #1 is converted to system #2 by transfoi(atoil

system #2 is then transformed to system #3 by transfornB{ignNote that system #3 is transfornrethtive

to #2.

AY

system #3

™~ system #2

system #1

\ ko

Figure 5.32. Transforming a coordinate system twice.

Again the question is: if poirR has representatioe, f,1)" with respect to system #3, what are its coordinates (
b,1)" with respect to the original system #1?

To answer this just work backwards and collect the effects of each transformation. In terms of system #2 the
pointP has coordinates,(d,1)" = M,(e, f,1)". And in terms of system #1 the poiot ¢,1)" has coordinates(
b,1)" =M,(c, d,1)". Putting these together:

P T o
I
=

C
d|=MM,| f (5.36)
1

The essential point is that when determining the desired coordinabe)( from (g, f,1)" we first applyM, and
thenM,, just theoppositeorder as when applying transformations to points.

We summarize this fact for the case of three successive transformations. The result generalizes immediately to
any number of transformations.

Transforming points. To apply a sequence of transformatidn@, T,(), Ts() (in that order) to a poirR, form the
matrix:

M=M,xM,xM,
ThenP is transformed tMP. To compose each successive transformatioryou mustpremultiply by M;.

Transforming the coordinate systemTo apply a sequence of transformatiang, T,(), Ts() (in that order) to
the coordinate system, form the matrix:

M =M, x M, x M,
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Then a poinP expressed in the transformed system has coordiltRes the original system. To compose
each additional transformatidf; you mustpostmultiplyby M;.

How OpenGL operates.

We shall see in the next section that OpenGL provides tools for successively applying transformations in order to
build up an overall “current transformation”. In fact OpenGL is organizeds$tmultiplyeach new

transformation matrix to combine it with the current transformation. Thus it will often seem more natural to the
modeler to think in terms of successively transforming the coordinate system involved, as the order in which
these transformations is carried out isgshmeas the order in which OpenGL computes them.

Practice Exercises.

5.4.1. How transforming a coordinate system relates to transforming a point.

We wish to show the result in Equation 5.35. To do this, show each of the following steps.

a). Show why the poirf with representatiorc(d, 1)" used in system #2 lieseit +dj’ + .

b). We want to find where this point lies in system #1. Show that the representation (in systethig#M(df 0,
0)', that ofj” is M(0, 1, 0f, and that of is M(0, 0, 1).

c). Show that therefore the representation of the pdirtdj’ + < is cM(1, 0, 0 +dM(0, 1, 0J+ M(0, 0, 1.
d). Show that this is the sameMg, 0, 0f+ M(0, d, 0)" + M(0, 0, 1) and that this M(c, d, 1)", as claimed.
5.4.2. Using elementary exampleg&igure 5.33 shows the effect of four elementary transformations of a
coordinate system. In each case the original system withxaedy is transformed into the new system with
axesx andy'.

a).translate(m, n ) b).rotate(a)
y y
(e)f)
/71\\
n s : \ X
A/E >
L . ' X
m > X
d).scale(1,-1)
Ay
/f
-f - - _T(el f)
|
22 — %
3
T T X X A%

Figure 5.33. Elementary changes between coordinate systems.

a). Part a) shows the effect of a translation throagm), Show that pointg, f) in the new system lies a € m,

f + n) in the original system.

b). Part b) shows the effect of a rotation about the origin thréudggrees. Show that the poig;f) in the new

system lies at gcoqa) - f sin(a), e sin(a) + f coqa)), wherea =1tA / 180 radians.

¢). Part c) shows the effect of a scaling of the axes by (3, 2). To make the figure clearer the new and old axes are
shown slightly displaced. Show that a pomtf] in the new system lies atg3f) in the original system.

d). part d) shows a special case of scaling, a reflection abaxrattie. Show that the poing,(f) lies in the

original system ate( ).

5.5. Using Affine Transformations in a Program.
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We want to see how to apply the theory of affine transformations in a program to carry out scaling, rotating, and
translating of graphical objects. We also investigate how it is done when OpenGL is used. We look at 2D
examples first as they are easier to visualize, then move on to 3D examples.

To set the stage, suppose you have a rohtise () that draws the house #1 in Figure 5.34. But you wish to
draw the version #2 shown that has been rotated throu@jan@8@hen translated through (32, 25). This is a
frequently encountered situation: an object is defined at a convenient size and position, but we want to draw it
(perhaps many times) at different sizes, orientations, and locations.

a).

Ay

23 l \
#1 @

I

32

Figure 5.34. Drawing a rotated and translated house.

As we discussed in Chapterlyuse() would draw the various polylines of the figure. If it were written in
“raw” OpenGL it might consist of a large number of chunks like:

glBegin(GL_LINES);
glVertex2d(V[0].x, V[O].y);
glVertex2d(V[1].x, V[1].y);
glVertex2d(V[2].x, V[2].y);
.... Il the remaining points
glEnd();

based on some arr&®y] of points. Or if we use the Canvas class developed in Chapter 3 there would be a
number of calls tmnoveTo() andlineTo()  asin (using the global canvas objegs ):

cvs.moveTo(V[0]);

cvs.lineTo(V[1]);

cvs.lineTo(V[2]);

... Il the remaining points

In either case we would set up a world window and a viewport with calls like:

cvs.setWindow(...);
cvs.setViewport(...);

and we would be assured that all vertex positMiils are “quietly” converted from world coordinates to screen
window coordinates by the underlying window to viewport transformation.

But how do we arrange matters so that house #2 is drawn instead? There is the hard way and the easy way.
The hard way.
With this approach we construct the matrix for the desired transformatiok, aagt build a routine, say

transform2D() , that transforms one point into another, such that:

Q = transform2D(M, P);
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The routine produceé = |\7|5 To apply the transformation to each padfifif in house () we must adjust the
source code above as in

cvs.moveTo(transform2D(M, V[0])); // move to the transformed point
cvs.lineTo(transform2D(M, V[1]));
cvs.lineTo(transform2D(M, V[2]));

so that th@ransformedpoints are sent imoveTo() andlineTo (). This is workable if the source code for
house () is at hand. But it is cumbersome at best, antipossibleat all if the source code ftwouse () is not
available. It also requires tools to create the maiix the first place.

The easy way.

We cause the desired transformation to be applied automatically to each vertex. Just as we know the window to
viewport mapping is “quietly” applied to each vertex as pamafeTo() andlineTo (), we can have an

additional transformation be quietly applied as well. It is often calleduhrent transformation, CT. We
enhancenoveTo() andlineTo () in the Canvas class so that they first quietly apply this transformation to the
argument vertex, and then apply the window to viewport mapping. (Clipping is performed at the world window
boundary as well.)

Figure 5.35 provides a slight elaboration of the graphics pipeline we introduced in Figure 5.7. When
glVertex2d() s called with argumeny, the vertexV is first transformed by th€T to form pointQ. Q is then
passed through the window to viewport mapping to form ®intthe screen window. (As we see later, clipping
is also performed, “inside” this last mapping process.)

Figure 5.35. The current transformation is applied to vertices.

How do we extendnoveTo() andlineTo () so they quietly carry out this additional mapping? (i.e. how do we
rewrite these functions in the Canvas class?) If you are not using OpenGL you must write code that actually
performs the transformation; this is described in Case Study 5.1. If you are using OpenGL it is done
automatically! OpenGL maintains a so-calieddelview matrix, and every vertex that is passed down the
graphics pipeline is multiplied by it. We need only set up the modelview matrix to embody the desired
transformation.

OpenGL works entirely in 3D, so its modelview matrix produces 3D transformations. Here we work with the
modelview matrix in a restricted way to perform 2D transformations. Later we use its full power. Figure 5.36
shows how we restrict the 3D transformations to carry out the desired 2D transformations. The main idea is that
2D drawing is done in they-plane: the-coordinate is understood to be zero. Therefore when we transform 2D
points we set the part of the underlying 3D transformation that affectsctizedinate so that it has no effect at

all. For example, rotating about the origin in 2D is equivalent to rotating abanatie in 3D, as shown in the

figure. Further, although a scaling in 3D takes three scale faB&y, andSzto scale in the, y, andz

dimensions, respectively, we set the scale fdgror 1.
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Figure 5.36. 2D drawing takes place in dyglane.

The principal routines for altering the modelview matrixglRotated ()El glScaled (), and

glTranslated (). These don't set th€T directly; instead eacghostmultiplieghe CT (the modelview matrix)

by a particular matrix, sayl, and puts the result back into &. That is, each of these routines creates a matrix
M as required for the new transformation, and performs:

CT=CT*M (5.37)

The order is important. As we saw earlier, applyiig*@®/ to a point is equivalent to first performing the
transformation embodied M, followed by performing the transformation dictated by the previous valge. of
Or if we are thinking in terms of transforming the coordinate system, it is equivalent to performing one
additional transformation to the existing current coordinate system.

OpenGL routines for applying transformations in the 2D case are:

e glScaled(sx, sy, 1.0); PostmultiplyCT by a matrix that performs a scaling $%in x and
by syiny; Put the result back iIBT. No scaling irzis done.

« glTranslated(dx, dy, 0); PostmultiplyCT by a matrix that performs a translationdxyin x
and bydyiny; Put the result back iBT. No translation irzis done.

* glRotated(angle, 0, O, 1); PostmultiplyCT by a matrix that performs a rotation throwgigle
degrees about theaxis (indicated by (0, 0, ﬂ Put the result back i@T.

Since these routines only compose a transformation witB Theve need some way to get started: to initialize
the CT to the identity transformation. OpenGL providgisoadldentity (). And because these functions can
be set to work on any of the matrices that OpenGL supports, we must inform OpenGL which matrix we are
altering. This is accomplished usigbiMatrixMode (GL_MODELVIEW)

Figure 5.37 shows suitable definitions of four new methods df#mvasclass that manage t&d and allow us
to build up arbitrarily complex 2D transformations. Their pleasing simplicity is possible because OpenGL is
doing the hard work.

//<<<<<<<<<LLLLL L NItCT >>>>>>5>>>55>>>>>
void Canvas:: initCT(void)
{
gIMatrixMode(GL_MODELVIEW);
glLoadldentity(); /I set CT to the identity matrix

}

Jl<<<<ggggggg< scale2D >>>>>>>5>555>5>5>55>55>5>>>
void Canvas:: scale2D(double sx, double sy)

{
gIMatrixMode(GL_MODELVIEW);

glScaled(sx, sy, 1.0); // set CT to CT * (2D scaling)

}

Jl<<<<<<gg<<<<<<< translate2D >>>>>>>>>>>>>>>>>
void Canvas:: translate2D(double dx, double dy)

{

10 The suffix ‘d’ indicates that its arguments daubles . There is also the versigiRotatef () that takedloat arguments.
11 Here, as always, positive anglesguce CCW rotations.
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gIMatrixMode(GL_MODELVIEW);
glTranslated(dx, dy, 1.0); // set CT to CT * (2D translation)
}

/l<<<<<<<<gggg<< rotate2D >>>>>5>>555>>5>>>>>>
void Canvas:: rotate2D(double angle)
{
glMatrixMode(GL_MODELVIEW);
glRotated(angle, 0.0, 0.0, 1.0); // set CT to CT * (2D rotation)
}

Figure 5.37. Routines to manage @iEfor 2D transformations.

We are now in a position to use 2D transformations. Returning to drawing version #2 of the house in Figure 5.34,
we next show the code that first rotates the house througlan8ahen translates it through (32, 25). Notice that,

to get the ordering straight, it calls the operations in opposite order to the way they are figsplied:

translation operation, artdenthe rotation operation.

cvs.setWindow(...);

cvs.setViewport(..); // set the window to viewport mapping
cvs.initCT(); /I get started with the identity transformation
house(); /I draw the untransformed house first
cvs.translate2D(32, 25); // CT now includes translation
cvs.rotate2D(-30.0);  // CT now includes translation and rotation
house(); I/l draw the transformed house

Notice that we can scale, rotate, and position the house in any manner we choose, and never need to “go inside”
the routinehouse () or alter it. (In particular, the source codetiouse () need not be available.)

Some people find it more natural to think in terms of transforming the coordinate system. As shown in Figure
5.38 they would think of first translating the coordinate system through (32, 25) to form system #2, and then
rotatingthat system through -3@o obtain coordinate system #3. Because OpenGL applies transformations in the
order that coordinate systems are altered, the code for doing it this way firsvsatlnslate2D(32,

25) and then callsvs.rotate2D(-30.0) . This is, of coursddenticalto the code obtained doing it the

other way, but it has been arrived at through a different thinking process.

Figure 5.38. The same transformation viewed as a sequence of coordinate system changes.

We give some further examples to show how easily¥this manipulated to produce various effects.

‘ Example 5.5.1. Capitalizing on rotational symmetry.

Figure 5.39a shows a star made of stripes that seem to interlock with one another. This is easy to draw using
rotate2D (). Suppose that routirstarMotif() draws a part of the star, the polygon shown in Figure 5.39b.
(Determining the positions of this polygon’s vertices is challenging, and is addressed in Case Study 5.2.) To
draw the whole star we just draw the motif five times, each time rotating the motif through an additional 72°:

Chap 5. Transformations 9/28/99 page 39




a). b).

Figure 5.39. Using successive rotations of the coordinate system.

for(int count = 0; count < 5; count++)

{
starMotif();
cvs.rotate2D(72.0); // concatenate another rotation

Visualize what is happening during each of these steps.

Example 5.5.2. Drawing snowflakes.

The beauty of a snowflake arises in good measure from its high degree of symmetry. A snowflake has six
identical spokes oriented B@part, and each spoke is symmetrical about its own axis. It is easy to produce a
complex snowflake by designing one half of a spoke, and drawing it 12 times. Figure 5.40a shows a snowflake,
based on the motif shown in Figure 5.40b. The motif is a polyline that meanders around above th&-positive
axis. (To avoid any overlap with other parts of the snowflake, the polyline is kept below te3Bown in the
figure.) Suppose the routitilekeMotif() draws this polyline.

a). b).

30%line

Figure 5.40. Designing a Snowflake.

Each spoke of the snowflake is a combination of the motif and a reflected version. A reflection abexishe

is achieved by the use sfale2D(1,-1)(why?) , S0 the motif plus its reflection can be drawn using
flakeMotif(); [/l draw the top half
cvs.scale2D(1.0,-1.0); /I flip it vertically
flakeMotif(); /l draw the bottom half
cvs.scale2D(1.0,-1.0); /I restore the original axis

To draw the entire snowflake just do this six times, with an intervening rotatior: of 60

void drawFlake()

{

for(int count = 0; count < 6; count++) // draw a snowflake
flakeMotif();

cvs.scale2D(1.0,-1.0);
flakeMotif();
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cvs.scale2D(1.0,-1.0);
cvs.rotate2D(60.0); /I concatenate a 60 degree rotation

}

Example 5.5.3. A Flurry of Snowflakes.
A flurry of snowflakes like that shown in Figure 5.41 can be drawn by drawing the flake repeatedly at random
positions, as in:

Figure 5.41. A flurry of snowflakes.
while('bored)

cvs.initCT();
cvs.translate2D( random amount, random amoint
drawFlake();

}

Notice that theCT has to be initialized each time, to prevent the translations from accumulating.

Example 5.5.4. Making patterns from a motif.

Figure 5.42 shows two configurations of the dinosaur motif. The dinosaurs are distributed around a circle in both
versions, but in one case each dinosaur is rotated so that its feet point toward the origin, and in the other all the
dinosaurs are upright. In both cases a combination of rotations and translations is used to create the pattern. It is
interesting to see how the ordering of the operations affects the picture.
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Figure 5.42. Two patterns based on a motif. a). each motif is rotated separately. b). all motifs are upright.

Suppose thadrawDino () draws an upright dinosaur centered at the origin. In part a) the coordinate system for
each motif is first rotated about the origin through a suitable angle, and then this coordinate system is translated
along itsy-axis byH units as shown in the following code. Note that@fds reinitialized each time through the

loop so that the transformations don’t accumulate. (Think through the transformations you would use if instead
you took the point of view of transforming points of the motif.)

const int numMotifs = 12;
for(inti = 0; i < numMotifs; i++)

{
cvs.initCT(); // init CT at each iteration
cvs.rotate2D(i * 360 / numMotifs); // rotate
cvs.translate2D(0.0, H); // shift along y-axis
drawDino();

}

An easy way to keep the motifs upright as in part b) is to “pre-rotate” each motif before translating it. If a
particular motif is to appear finally at 12 is first rotated (while still at the origin) through -£2then
translated up b units, and then rotated through 12@/hat ajustments to the preceding codléachieve this?

5.5.1. Saving the CT for later use.

A program can involve rather lengthy sequences of cafts&te2D (), scale2D (), andtranslate2D ().

These functions make “additional” or “relative” changes tadfigbut sometimes we may need to “back up” to
some priorCT in order to follow a different path of transformations for the next instance of a picture. In order to
“remember” the desire@T we make a copy of it and store it in a convenient location. Then at a later point we
can restore this matrix as td, effectively returning to the transformation that was in effect at that point. We
may even want to keep a collection of “pri@T's, and return to selected ones at key moments.

To do this you can work with gtack of transformations as suggested by Figure 5.43. The top matrix on the
stack is the actu&T, and operations likeotate2D () compose their transformation with it in the manner
described earlier. To save t@g for later use a copy of it is made and “pushed” onto the stack using a routine
pushCT (). This makes the top two items on the stack identical. The top item can now be altered further with
additional calls tscale2D () and the like. To return to the previdd3 the top item is simply “popped” off the
stack usingpopCT(), and discarded. This way we can return to the most r€detihe next most rece@T, and

so forth, in a last-in, first-out order.
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a). before b). aftpushCT () c). afterotate2D () d). aftepopCT()

Figure 5.43. Manipulating a stack ©T's.

The implementation ghushCT() andpopCT() is simple when OpenGL is being used, since OpenGL has
routinesglPushMatrix () andglPopMatrix () to manage several different stacks of matrices. Figure 5.44
shows the required functions. Note that each of them must inform OpenGL which matrix stack is being affected.

void Canvas:: pushCT(void)
{
gIMatrixMode(GL_MODELVIEW);
glPushMatrix(); I/l push a copy of the top matrix
}
void Canvas:: popCT(void)
{
gIMatrixMode(GL_MODELVIEW);
glPopMatrix(); Il pop the top matrix from the stack
}

Figure 5.44. Routines to save and restore CT’s.

Example 5.5.5: Tilings made easy.

Many beautiful designs calleéiings appear on walls, pottery, and fabric. They are based on the repetition of a
basic motif both horizontally and vertically. Consider tiling the window with some motif, as suggested in Figure
5.45. The motif is drawn centered in its own coordinate system as shown in part a) using some routine
drawMotif (). Copies of the motif are drawinunits apart in the x-direction, afidunits apart in thg-

direction, as shown in part b).

a). the motif b). the tiling

Figure 5.45. A tiling based on a motif.

Figure 5.46 shows how easily the coordinate system can be manipulated in a double loop to draw the tiling. The
CTis restored after drawing each row, so it returns to the start of that row, ready to move up to start the next row.
In addition, the whole block of code is surrounded wigushCT () and gpopCT(), so that after the tiling has

been drawn th€T is returned to its initial value, in case more drawing needs to be done.

cvs.pushCT(); /I so we can return here
cvs.translate2D(W, H); /I position for the first motif
for(row = 0; row < 3; row++) // draw each row

{

cvs.pushCT();
for(col = 0; col < 4; col++)// draw the next row of motifs

motif();

cvs.translate2D(L, 0); // move to the right
}
cvs.popCT(); // back to the start of this row
cvs.translate2D(0, D); / move up to the next row
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cvs.popCT(); // back to where we started

Figure 5.46. Drawing a hexagonal tiling.

Example 5.5.6. Using modeling transformations in a CAD programSome programs must draw many

instances of a small collection of shapes. Figure 5.47 shows the example of a CAD program that analyzes the
behavior of an interconnection of digital logic gates. The user can construct a circuit by “picking and placing”
different gates at different places in the work area, possibly with different sizes and orientations. Each picture of
the object in the scene is callediastance of the object. A single definition of the object is given in a

coordinate system that is convenient for that object shape, caltedstsr coordinate system.The

transformation that carries the object from its own master coordinate system to world coordinates to produce an
instance is often calledraodeling transformation.

Create
Connect
Delete

Simulatg

Quit

Work area
Figure 5.47. Creating instances in a pick-and-place application.

Figure 5.48 shows two logic gates, each defined once in its own master coordinate system. As the user creates
each instance of one of these gates, the appropriate modeling transformation is generated that orients and
positions the instance. The transformation might be stored simply as a set of parame®iA, daydy, with

the understanding that the modeling transformation would always consist of:

1. A scaling by factoS
2. Arotation through anglé
3. A translation throughd, dy)

performed in that order. A list is kept of the gates in the circuit, along with the transformation parameters of each
gate.

Figure 5.48. Each gate type is defined in its own coordinate system.
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Whenever the drawing must be refreshed, each instance is drawn in turn, with the proper modeling
transformation applied. Code to do this might look like:

clear the screen

for(i = 0; i < numberOfGates; i++) // for each gate

{
pushCT(); // remember the CT
translate2D(dx[i], dy[i]); // apply the transformation
rotate2D(A[i]);
scale2D( SJi], S[i]);
drawGate(typel[i]); // draw one of the two types
popCT(); // restore the CT

}

The CT is pushed before drawing each instance, so that it can be restored after the instance has been drawn. The
modeling transformation for the instance is determined by its parameters, and then one of the two gate shapes is
drawn. The necessary code has a simple organization, because the burden of sizing, orienting, and positioning
each instance has been passed to the underlying tools that main@Ginaie its stack.

Practice Exercises.

5.5.1. Developing the Transformations.Supposing OpenGL were not available, detail how you would write
the routines that perform elementary coordinate system changes:

void scale2D(double sx, double sy);

void translate2D(double dx, double dy);

5.5.2. Implementing the transformation stackDefine, in the absence of OpenGL, appropriate data types for a

stack of transformations, and write the routipgshCT() andpopCT() .

5.5.3. A hexagonal tilingA hexagonal pattern provides a rich setting for tilings, since regular hexagons fit

together neatly as in a beehive. Figure 5.49 shows 9 columns of stacked 6-gons. Here the hexagons are shown

empty, but we could draw interesting figures inside them.

a). Show that the length of a hexagon with raéfius also R.

b). Show that the centers of adjacent hexagons in a column are separated vertidéllﬂgnd adjacent

columns are separated horizontally big 82.

c). Develop code that draws this hexagonal tiling, upuhCT () andpopCT() and suitable transformations to

keep track of where each row and column start.
Ay

[ N/ .
/ N/ N NS N\ _[x

Figure 5.49. A simple hexagonal tiling.

5.6. Drawing 3D Scenes with OpenGL
We introduced the drawing of 2D objects in Chapter 3, developing a simpl€elagas This class provides
functions that establish a window and viewport, and that do line drawing thraogaTo() andlineTo (). So
far in this chapter we have added the notion of3fieand provided functions that perform 2D rotations,
scalings, and translations. These 2D transformations are really just special cases of 3D transformations: they
basically ignore the third dimension.
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In this section we examine how 3D transformations are used in an OpenGL-based program. The main emphasis
is on transforming objects in order to orient and position them as desired in a 3D scene. Not surprisingly it is all
done with matrices, and OpenGL provides the necessary functions to build the required matrices. Further, the
matrix stack maintained by OpenGL makes it easy to set up a transformation for one object, and then “back up”
to a previous transformation, in preparation for transforming another object.

It is very satisfying to build a program that draws different scenes using a collection of 3D transformations.
Experimenting with such a program also improves your ability to visualize what the various 3D transformations

do. OpenGL makes it easy to set up a “camera” that takes a “snapshot” of the scene from a particular point of
view. The camera is created with a matrix as well, and we study in detail in Chapter 7 how this is done. Here we
just use an OpenGL tool to set up a reasonable camera, so that attention can be focussed on transforming objects.
Granted we are using a tool before seeing exactly how it operates, but the payoff is high: you can make
impressive pictures of 3D scenes with a few simple calls to OpenGL functions.

5.6.1. An overview of the viewing process and the graphics pipeline.

All of our 2D drawing so far has actually used a special case of 3D viewing, based on a simple “parallel
projection”. We have been using the “camenajgested in Figure 5.50. The “eye” that is viewing the scene

looks along the z-axis at the “window”, a rectangle lying inaplane. Theview volume of the camera is a
rectangular parallelepiped, whose four side walls are determined by the border of the window, and whose other
two walls are determined byrear planeand afar plane. Points lying inside the view volume are projected

onto the window along lines parallel to the z-axis. This is equivalent to simply ignoring their z-component, so
that the 3D pointx yi, ) projects toXy, y1, 0). Points lying outside the view volume are clipped off. A
separateiewport transformation maps the projected points from the window to the viewport on the display
device.

Figure 5.50. Simple viewing used in OpenGL for 2D drawing.

Now we move into 3D graphics and place 3D objects in a scene. For the examples here we continue to use a
parallel projection. (The more realistic perspective projection, for which more remote objects appear smaller than
nearby objects, is described in Chapter 7.) Therefore we use the same camera as in Figure 5.50, but allow it to
have a more general position and orientation in the 3D scene, in order to produce better views of the scene.

Figure 5.51 shows such a camera immersed in a scene, The scene consists of block, part of which lies outside the
view volume. The image produced by this camera is also shown.

Figure 5.51. A camera to produce parallel views of a scene.

We saw in the previous section that OpenGL provides the three fungiBuaded(..),

glRotated(..), and glTranslated(..) for applying modeling transformations to a shape. The
block in Figure 5.51 is in fact a cube that has been stretched, rotated, and shifted as shown. OpenGL also
provides functions for defining the view volume and its position in the scene.

The graphics pipeline implemented by OpenGL does its major work through matrix transformations, so we first
give insight into what each of the matrices in the pipeline does. At this point it is important only to grasp the
basic idea of how each matrix operates: in Chapter 7 we give a detailed discussion. Figure 5.52 shows the
pipeline (slightly simplified). Each vertex of an object is passed through this pipeline with a call such as
glVertex3d(x, v, z) . The vertex is multiplied by the various matrices shown, it is clipped if necessary,
and if it survives clipping it is ultimately mapped onto the viewport. Each vertex encounters three matrices:
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Figure 5.52. The OpenGL pipeline (slightly simplified).

*  Themodelview matrix;
*  Theprojection matrix;
*  Theviewport matrix;

Themodelviewmatrix basically provides what we have been callingGfelt combines two effects: the

sequence of modeling transformations applied to objects, and the transformation that orients and positions the
camera in space (hence its peculiar naméelviey. Although it is a single matrix in the actual pipeline, it is
easier to think of it as the product of two matrices, a modeling mdfréxd a viewing matri¥. The modeling

matrix is applied first, and then the viewing matrix, so the modelview matrix is in fact the pvddgehy?).

Figure 5.53 suggests what thleandV matrices do, for the situation introduced in Figure 5.51, where a camera
“looks down” on a scene consisting of a block. Part a shows a unit cube centered at the origin. A modeling
transformation based vl scales, rotates, and translates the cube into block shown in part b. Part b also shows
the relative position of the camera’s view volume.

a). before model b). after model c) after model view

Figure 5.53. Effect of the modelview matrix in the graphics pipeline. a). Before the transformations. b). After the
modeling transformation. c). After the modelview transformation.

TheV matrix is now used to rotate and translate the block into a new position. The specific transformation used

is that which would carry the camera from its position in the scene to its “generic” position, with the eye at the
origin and the view volume aligned with th@xis, as shown in part c. The vertices of the block are now

positioned (that is, their coordinates have the proper values) so that projecting them onto a plane such as the near
plane yields the proper values for displaying the projected image. So theVhatfact effects a change of

coordinates of the scene vertices into the camera’s coordinate system. (Camera coordinates are sometimes also
calledeye coordinates)

In the camera coordinate system the edges of the view volume are parallet{g-thendz-axes. The view volume
extends froneft toright in x, from bottomtotop iny, and from nearto far in z, as shown. When the vertices of
the original cube have passed through the entire modelview matrix, they are located as shown in part c.

Theprojection matrix scales and shifts each vertex in a particular way, so that all those that lie inside the view
volume will lie inside astandardcubethat extends from -1 to 1 in each dimen@(lwhen perspective

projections are being used this matrix does quite a bit more, as we see in Chapter 7.) This matrix effectively
squashes the view volume into the cube centered at the origin. This cube is a particularly efficient boundary
against which to clip objects, as we see in Chapter 7. Scaling the block in this fashion might badly distort it, of
course, but this distortion will be compensated for in the viewport transformation. The projection matrix also
reverses the sense of the z-axis, so that increasing vatluaswfrepresent increasing values of depth of a point
from the eye. Figure 5.54 shows how the block is transformed into a different block by this transformation.

Figure 5.54. Effect of the projection matrix (for parallel projections).

(Notice that the view volume of the camera need never be created as an object itself. It is defined only as that
particular shape that the projection matrix converts into the standard cube!)

Clipping is now performed, which eliminates the portion of the block that lies outside the standard cube.
Finally, theviewport matrix maps the surviving portion of the block into a “3D viewport”. This matrix maps the

standard cube into a block shape whoaady values extend across the viewport (in screen coordinates), and
whosez-component extends from 0 to 1 and retains a measure of the depth of point, as shown in Figure 5.55.

12 coordinates in this system are sometimes cilletializedDeviceCoordinates
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Figure 5.55. Effect of the viewport transformation.

This overview has outlined how the whole OpenGL graphics pipeline operates, showing that transformations are
a central ingredient. Each vertex of an object is subjected to a sequence of transformations that carry it from
world coordinates into eye coordinates, into a neutral system specially designed for clipping, and finally into the
right coordinate system for proper display. Each transformation is effected by a matrix multiplication.

Aside: Some important details of the pipeline have been suppressed in this first overview. When perspective
projections are used we need to include a “perspective division” that capitalizes on a property of homogeneous
coordinates. And of course many interesting details lurk in the last step of actually rendering the image, such as
computing the color of pixels “in between” vertices, and checking for proper hidden surface removal. These are
all addressed in later chapters.

5.6.2. Some OpenGL Tools for Modeling and Viewing.
We now see what functions OpenGL provides for modeling and setting the camera, and how to use them.

1). Three functions are used to set modeling transformations.

The following functions are normally used to modify the modelview matrix, so the modelview matrix is first
made “current” by executingilMatrixMode (GL MODELVIEW

* glScaled(sx, sy, sz); Postmultiply the current matrix by a matrix that performs a scalirgx by
X, by syiny, and byszin z Put the result back in tleirrentmatrix.

* glTranslated(dx, dy, dz); Postmultiply the current matrix by a matrix that performs a
translation bydxin x, bydyiny, and bydzin z; Put the result back in tleirrentmatrix.

* glRotated(angle, ux, uy, uz); Postmultiply the current matrix by a matrix that performs a
rotation throughangledegrees about the axis that passes through the origin and theupgiryt (lz).El Put
the result back in theurrentmatrix. Equation 5.33 shows the matrix used to perform the rotation.

2). Setting the camera in OpenGL (for a parallel projection).

glOrtho(left,right,bott,top,near,far) ; Establishes as a view volume a parallelipiped that
extends frof¥eft toright in x, frombott totop iny, and fromrear to far inz (Since this

definition operates in eye coordinates, the camera’s eye is at the origin, looking down the rnegéiyd his
function creates a matrix and postmultiplies the current matrix by it. (We show in Chapter 7 precisely what
values this matrix contains.)

Thus to set the projection matrix use:

gIMatrixMode(GL_PROJECTION); /I make the projection matrix current

glLoadldentity(); /I set it to the identity matrix

glOrtho(left,right,bottom,top,near,far); // multiply it by the new matrix

Notice the minus signs above: because the default camera is located at the origin looking down the-negative
axis, using a value of 2 forear means to place the near plane at-2, that is, 2 units in front of the eye.
Similarly, using 20 fofar places the far plane 20 units in front of the eye.

3). Positioning and aiming the camera.

13 positive values adngleproduce rotations that are CCW as one looks along the axis from theupoing, (12) towards the origin.
14 Al parameters oflOrtho () are of typeGLdouble .
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OpenGL offers a function that makes it easy to set up a basic camera:

gluLookAt(eye.x, eye.y, eye.z, look.x, look.y, look.z, up.x, up.y, up.z);
Creates the view matrix and postmultiplies the current matrix by it.

It takes as parameters the eye positaye , of the camera and the look-at polpgk . It also takes an

approximate “up” directionyp. Since the programmer knows where an interesting part of the scene is situated,
it is usually straightforward to choose reasonable valuesyer andlookAt for a good first view. Andip is

most often set to (0, 1, 0) to suggest an “up” direction parallel tp-#xes. Later we develop more powerful

tools for setting up a camera and for interactively “flying it” in an animation.

We want this function to set thépart of the modelview matriXM. So it is invoked before any modeling
transformations are added, since subsequent modeling transformations will postmultiply the modelview matrix.
So to usgluLookAt () follow the sequence:

gIMatrixMode(GL_MODELVIEW); /I make the modelview matrix current
glLoadldentity(); /I start with a unit matrix
gluLookAt(eye.x, eye.y, eye.z, I/l the eye position

look.x, look.y, look.z, //the “look at” point

up.x, up.y, up.z) // the up direction

We discuss how this function operates in Chapter 7, and also develop more flexible tools for establishing the
camera. For those curious about what vafiiesookAt () actually places in the modelview matrix, see the
exercises.

Example 5.6.1: Set up a typical cameraCameras are often set to “look down” on the scene from some nearby
position. Figure 5.56 shows the camera with its eye situateat (4,4,4) looking at the origin witthookAt
=(0,1,0). Theup direction is set taip = (0, 1, 0). Suppose we also want the view volume to have a width of
6.4, a height of 4.8 (so its aspect ratio is 640/480), and i@aetto 1 andiar to 50. This camera would be
established using:

Figure 5.56. Setting a camera wifluLookAt()

gIMatixMode(GL_PROJECTION); // set the view volume

glLoadldentity();

glOrtho(-3.2, 3.2, -2.4, 2.4, 1, 50);

gIMatrixMode(GL_MODELVIEW); // place and aim the camera

glLoadldentity();

gluLookAt(2, 4,5, 0,0, 0,0, 1, 0);

The exercises show the specific values that get placed in the modelview matrix.

Practice Exercises

5.6.1. What doegluLookAt () do? We know thagluLookAt () builds a matrix that converts world

coordinates into eye coordinates. Figure 5.57 shows the camera as a coordinate system suspended in the world,
with its origin ateye and oriented according to its three mutually perpendicular unit vegterandn. The eye

is “looking” in the direction A. gluLookAt () uses the parametezge look, andup to creatay, v, andn

according to

Figure 5.57*. Converting from world to camera coordinates.
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n = eye— look

u=upxn (5.38)
v=nxu
and then normalizes all three of these to unit length. It builds the matrix
u, u, u, d,
V= Ve Vv, Vv, d,
n, n, nd,
O 0 0 1

where the poind has componen{@, , d,, d,) = (—eyel,~ eyd/,- eya).
a). Show that, v, andn are mutually perpendicular.
b). Show that matri¥ properly converts world coordinates to eye coordinate by showing that iteysipso
the origin (0,0,0,T) u intoi = (1,0,0,0)v intoj = (0,1,0), andh intok = (0,0,1).
c¢). Show for the caseye= (4, 4, 4)JookAt= (0,1,0), andip = (0,1,0) that the resulting matrix is:
70711 0 -.70711 0

—-3313 .88345 -. 3313 -. 88345
6247 4685 6247 - 687

0 0 0 1
5.6.2. Inquiring of the values in a matrix in OpenGL.Print out the values in the modelview matrix to test
some of the assertions made about how it is formed. To see what is stored in the modelview matrix in OpenGL
define an arragLfloat mat[16] and usa@lGetFloatv  (GL_MODELVIEW_MATRIX,mat)which
copies intanat[] the 16 values in the modelview matmi][j] is copied into the elementat[4j+i]
fori,j=0,1,..,3.

5.6.3. Drawing Elementary Shapes Provided by OpenGL

We see in the next chapter how to create our own 3D objects, but at this point we need some 3D objects to draw, in or
experiment with setting and using cameras. The GLUT provides several ready-made 3D objects. These include a sphe
cone, a torus, the five Platonic solids (discussed in Chapter 6), and the famous teapot. Each is available as a “wirefral
model and as a “solid” model with faces that can be shaded.

e cube: glutWireCube(GLdouble size); Each side is of lengtkize

» sphere: glutWireSphere(GLdouble radius, GLint nSlices, GLint nStacks)

« torus: glutWireTorus(GLdouble inRad, GLdouble outRad, GLint nSlices, GLint nStacks)
« teapot: glutWireTeapot(GLdouble size)

There is also glutSolidCube (), glutSolidSphere (), etc., that we use later. The shape of the torus is determined t
inner radiusnRad and outer radiusutRad . The sphere and torus are approximated by polygonal faces, and you e€an &
parametergSlices andnStacks to specify how many faces to use in the approximati@lices is the number of
subdivisions around theaxis, anchStacks is the number of ‘bands” along tkexis, as if the shape were a stacksfa
disks.

Four of the Platonic solids (the fifth is the cube, already presented):
» tetrahedron: glutWireTetrahedron()

» octahedron:  glutWireOctahedron()

* dodecahedron: glutWireDodecahedron()

* icosahedron: glutWirelcosahedron()

All of the shapes above are centered at the origin.

« cone: glutWireCone(GLdouble baseRad, GLdouble height, GLint nSlices, GLint nStac
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« tapered cylinder: gluCylinder(GLUquadricObj * gobj, GLdouble baseRad, GLdouble topRad ,
GLdouble height, GLint nSlices, GLint nStacks)

The axes of the cone and tapered cylinder coincide witlz-ivés. Their bases rest on the 0 plane, and they extendZze
height along thez-axis. The radius of the cone and tapered cylindee=dl is given byaseRad . The radius of the tapere
cylinder atz = height istopRad .

Thetapered cylinder is actually &amily of shapes, distinguished by the valuéopRad . WhentopRad is 1 there is ncet
this is the classicylinder. WhentopRad is 0 the tapered cylinder is identical to tome

Note that drawing the tapered cylinder in OpenGL requires some extra work, because it is a special case of a quadric -
we shall see in Chapter 6. To draw it you must 1) define a new quadric object, 2). set the drawi@gdtyléNE for a
wireframe,GLU FILL for a solid rendering), and 3). draw the object:

GLUquadricObj * gobj = gluNewQuadric(); / make a quadric object
gluQuadricDrawStyle(qobj,GLU_LINE); /I set style to wireframe
gluCylinder(qobj, baseRad, topRad, nSlices, nStacks); // draw the cylinder

Figure 5.58. Shapes available in the GLUT.

We next employ some of these shapes in two substantial examples that focus on using affine transformations to
model and view a 3D scene. The complete program to draw each scene is given. A great deal of insight can be
obtained if you enter these programs and produce the figures, and then see the effect of varying the various
parameters.

Example 5.6.2: A scene composed of wireframe objects.

Figure 5.59 shows a scene with several objects disposed at the corners of a unit cube. The cube has one corner at
the origin. Seven objects appear at various corners of the cube, all drawn as wireframes.

The camera is given a view volume that extends from -2 toy2with an aspect ratio of aspect = 640/480. Its
near plane is @&l = 0.1, and its far plane is Bt = 100. This is accomplished using:

glOrtho(  -2.0* aspect, 2.0* aspect, -2.0, 2.0, 0.1, 100 );
The camera is positioned widye= (2, 2.2, 3)JookAt= (0, 0, 0), andip = (0, 1, 0) (parallel to thg-axis), using:

gluLookAt( 2.0, 2.0, 2.0, 0.0, 0.0, 0.0, 0.0, 1.0, 0.0 );
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Figure 5.59. Wireframe drawing of various primitive shapes.

Figure 5.60 shows the complete program to produce the drawingadih€) routine initializes a 640 by 480 pixel screen
window, sets the viewport and background color, and spediptayWire () as the display function to be called to
perform the drawing. IdisplayWire () the camera shape and position are established first. Then each object is drawn
turn. Most objects need their own modeling matrix, in order to rotate and position them as desired. Before each modeli
transformation is establishedgbPushMatrix () is used to member the current transformation, and after the object has
drawn this prior current transformation is restored wigtRopMatrix (). Thus the code to draw each object is imbedded i
aglPushMatrix (), glPopMatrix () pair. Check each transformation carefully to see that it places its object at the prc
place.

Also shown in the figure are thxe, y-, andz- axes drawn with conical arrow heads. Displaying the underlying coordinate
system can help to orient the viewer. To drawxtiagis, thez-axis is rotated 0about they-axis to form a rotated system, an
the axis is redrawn in its new orientation. Note that this axis is drawn without immersingiPimsaMatrix (),

glPopMatrix () pair, so the next rotation to produce yhaxis takes place in the already rotated coordinate system. Chec
that it's the proper rotation.

#include <windows.h> //suitable when using Windows 95/98/NT
#include <gl/Gl.h>
#include <gl/Glu.h>
#include <gl/glut.h>
[1<<<<<<<LLLLLLLLLLLKL XIS SO>>>SSSSSS>>>
void axis(double length)
{ /I draw a z-axis, with cone at end
glPushMatrix();
glBegin(GL_LINES);
glVertex3d(0, 0, 0); glVertex3d(0,0,length); // along the z-axis
glEnd();
glTranslated(0, 0,length -0.2);
glutWireCone(0.04, 0.2, 12, 9);
glPopMatrix();

fl<<<<<<gggLg<<<< displayWire >>>>>>>>>>>>>>>>>>>>>>
void displayWire(void)

gIMatrixMode(GL_PROJECTION); // set the view volume shape
glLoadldentity();
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glOrtho(-2.0*64/48.0, 2.0*64/48.0, -2.0, 2.0, 0.1, 100);
gIMatrixMode(GL_MODELVIEW); // position and aim the camera
glLoadldentity();

gluLookAt(2.0, 2.0, 2.0, 0.0, 0.0, 0.0, 0.0, 1.0, 0.0);

glClear(GL_COLOR_BUFFER_BIT); // clear the screen
glColor3d(0,0,0: // draw black lines

axis(0.5); Il z-axis
glPushMatrix();

glRotated(90, 0,1.0, 0);

axis(0.5); Il y-axis
glRotated(-90.0, 1, O, 0);
axis(0.5); Il z-axis

glPopMatrix();

glPushMatrix();

glTranslated(0.5, 0.5, 0.5); // big cube at (0.5, 0.5, 0.5)
glutWireCube(1.0);

glPopMatrix();

glPushMatrix();

glTranslated(1.0,1.0,0); Il sphere at (1,1,0)
glutWireSphere(0.25, 10, 8);

glPopMatrix();

glPushMatrix();

glTranslated(1.0,0,1.0); I/l cone at (1,0,1)
glutWireCone(0.2, 0.5, 10, 8);

glPopMatrix();

glPushMatrix();

glTranslated(1,1,1);
glutWireTeapot(0.2); // teapot at (1,1,1)
glPopMatrix();

glPushMatrix();

glTranslated(0, 1.0 ,0); // torus at (0,1,0)
glRotated(90.0, 1,0,0);
glutWireTorus(0.1, 0.3, 10,10);
glPopMatrix();

glPushMatrix();

glTranslated(1.0, 0 ,0); // dodecahedron at (1,0,0)
glScaled(0.15, 0.15, 0.15);
glutWireDodecahedron();

glPopMatrix();

glPushMatrix();

glTranslated(0, 1.0 ,1.0); // small cube at (0,1,1)
glutWireCube(0.25);

glPopMatrix();

glPushMatrix();

glTranslated(0, 0 ,1.0); // cylinder at (0,0,1)
GLUquadricObj * qobj;

gobj = gluNewQuadric();
gluQuadricDrawStyle(qobj,GLU_LINE);
gluCylinder(qobj, 0.2, 0.2, 0.4, 8,8);
glPopMatrix();

glFlush();

[l<<<<<<<LLLLLLLLLLLLLLK MAIN >>>>>>5>5555555>>5>>>>>>>>>>>>>
void main(int argc, char **argv)

{
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glutinit(&argc, argv);

glutinitDisplayMode(GLUT_SINGLE | GLUT_RGB );
glutinitWindowSize(640,480);

glutinitWindowPosition(100, 100);
glutCreateWindow("Transformation testbed - wireframes");
glutDisplayFunc(displayWire);

glClearColor(1.0f, 1.0f, 1.0f,0.0f); // background is white
glViewport(0, 0, 640, 480);

glutMainLoop();

}

Figure 5.60. Complete program to draw Figure 5.65 using OpenGL.

Notice that the sides of the large cube that are parallel in 3D are also displayed as parallel. This is a result ofalkshg a
projection. The cube looks slightly unnatural because we are used to seeing the world with a perspective projection. A
in Chapter 7, if a perspective projection were used instead, these parallel edges would not be drawn parallel.

Example 5.6.3. A 3D scene rendered with shading.

We develop a somewhat more complex scene to illustrate further the use of modeling transformations. We also show |
OpenGL makes it to draw much more realistic drawings of solid objects by incorporating shading, along with proper hit
surface removal.

Two views of a scene are shown in Figure 5.61. Both views use a camerglsebokAt(2.3, 1.3, 2,
0, 0.25, 0, 0.0,1.0,0.0) . Part a uses a large view volume that encompasses the whole scene; part b
uses a small view volume that encompasses only a small portion of the scene, thereby providing a close-up view.

The scene contains three objects resting on a table in the corner of a “room”. Each of the three walls is made by flatter
cube into a thin sheet, and moving it into position. (Again, they look somewhat unnatural due to the use of a parallel
projection.) The “jack” is composed of three stretched spheres oriented at right angles plus six small spheres at their e

Figure 5.61. A simple 3D scene - a). Using a large view volume. b). Using a small view volume.

The table consists of a table top and four legs. Each of the table’s five pieces is a cube that has been scaled taittee des
and shape. The layout for the table is shown in Figure 5.62. It is based on four parameters that characterize theasize o
topWidth ,topThick ,leglLen , andlegThick . AroutinetableLeg () draws each leg, and is called four times withi
the routinetable () to draw the legs in the four different locations. The different parameters used produce different moc
transformations withitableLeg (). As always, @lPushMatrix (), glPopMatrix () pair surrounds the modeling
functions to isolate their effect.

a). b). ‘
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Figure 5.62. Designing the table.

The complete code for this program is shown in Figure 5.63. Note that the “solid” version of each shape, such as
glutSolidSphere (), is used here, rather than the “wire” version. Check the assorted transformations used to orient :
position each object in the scene. Check the jack model particularly. This example is designed to whet your appetite fo
out scenes on your own, practicing with transformations.

The code also shows the various things that must be done to create shaded images. The position and properties of a |
source must be specified, along with certain properties of the objects’ surfaces, in order to describe how they reflect lic
Since we discuss the shading process in Chapter 8 we just present the various function calls here; using them as shov
generate shading.

#include <windows.h>

#include <iostream.h>

#include <gl/Gl.h>

#include <gl/Glu.h>

#include <gl/glut.h>

JI<<<<gggggg<<<< wall >>>>>>>>>>>>>>>>

void wall(double thickness)

{ /I draw thin wall with top = xz-plane, corner at origin
glPushMatrix();
glTranslated(0.5, 0.5 * thickness, 0.5);
glScaled(1.0, thickness, 1.0);
glutSolidCube(1.0);
glPopMatrix();

/l<<<<<<<<cg<g<<<<< tablelLeg >>>>>>>>>>>5>>>>>>>>
void tableLeg(double thick, double len)
{

glPushMatrix();
glTranslated(0, len/2, 0);
glScaled(thick, len, thick);
glutSolidCube(1.0);
glPopMatrix();

/l<<<<<<<gg<<<<<< jack part >>>>>>>>>>>>>
void jackPart()
{ /I draw one axis of the unit jack - a stretched sphere
glPushMatrix();
glScaled(0.2,0.2,1.0);
glutSolidSphere(1,15,15);
glPopMatrix();
glPushMatrix();
glTranslated(0,0,1.2); // ball on one end
glutSolidSphere(0.2,15,15);
glTranslated(0,0, -2.4);
glutSolidSphere(0.2,15,15); // ball on the other end
glPopMatrix();

/l<<<<<<<gggLLL< jack >>>>>55555555>>>>>>>
void jack()
{ /I draw a unit jack out of spheroids

glPushMatrix();

jackPart();

glRotated(90.0, 0, 1, 0);

jackPart();

glRotated(90.0, 1,0,0);

jackPart();

glPopMatrix();

Jl<<<<<gggL<<LLLLLL<L<<L << table >>>>>>>>5555555555>>
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void table(double topWid, double topThick, double legThick, double legLen)
{ /I draw the table - a top and four legs
glPushMatrix(); // draw the table top
glTranslated(O, legLen, 0);
glScaled(topWid, topThick, topWid);
glutSolidCube(1.0);
glPopMatrix();
double dist = 0.95 * topWid/2.0 - legThick / 2.0;
glPushMatrix();
glTranslated(dist, 0O, dist);
tableLeg(legThick, legLen);
glTranslated(0, 0, -2 * dist);
tableLeg(legThick, legLen);
glTranslated(-2 * dist, 0, 2*dist);
tableLeg(legThick, legLen);
glTranslated(0, 0, -2*dist);
tableLeg(legThick, legLen);
glPopMatrix();

fl<<<<<<<<<<e<<<<<<<< displaySolid >>>>>>>>>>>>>>>>>>>>>>
void displaySolid(void)

/Iset properties of the surface material

GLfloat mat_ambient[] = { 0.7f, 0.7f, 0.7f, 1.0f}; // gray
GLfloat mat_diffuse[] = {0.6f, 0.6f, 0.6f, 1.0f};

GLfloat mat_specular[] = {1.0f, 1.0f, 1.0f, 1.0f};

GLfloat mat_shininess[] = {50.0f};
gIMaterialfv(GL_FRONT,GL_AMBIENT,mat_ambient);
gIMaterialfv(GL_FRONT,GL_DIFFUSE, mat _diffuse);
gIMaterialfv(GL_FRONT,GL_SPECULAR,mat_specular);
gIMaterialfv(GL_FRONT,GL_SHININESS,mat_shininess);
/1 set the light source properties

GLfloat lightIntensity[] = {0.7f, 0.7f, 0.7f, 1.0f};

GLfloat light_position[] = {2.0f, 6.0f, 3.0f, 0.0f};
glLightfv(GL_LIGHTO, GL_POSITION, light_position);
glLightfv(GL_LIGHTO, GL_DIFFUSE, Ilghtlntensny)

/l set the camera

gIMatrixMode(GL_PROJECTION);

glLoadldentity();

double winHt = 1.0; // half-height of the window
glOrtho(-winHt*64/48.0, winHt*64/48.0, -winHt, winHt, 0.1, 100.0);
gIMatrixMode(GL_MODELVIEW);

glLoadldentity();

gluLookAt(2.3, 1.3, 2, 0, 0.25, 0, 0.0,1.0,0.0);

/I start drawing
glClear(GL_COLOR_BUFFER_BIT|GL_DEPTH_BUFFER_BIT); // clear the screen
glPushMatrix();

glTranslated(0.4, 0.4, 0.6);

glRotated(45,0,0,1);

glScaled(0.08, 0.08, 0.08);

jack(); /l draw the jack
glPopMatrix();

glPushMatrix();

glTranslated(0.6, 0.38, 0.5);

glRotated(30,0,1,0);

glutSolidTeapot(0.08); I/l draw the teapot
glPopMatrix();

glPushMatrix();

glTranslated(0.25, 0.42, 0.35);// draw the sphere
glutSolidSphere(0.1, 15, 15);

glPopMatrix();

glPushMatrix();

glTranslated(0.4, 0, 0.4);
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table(0.6, 0.02, 0.02, 0.3); // draw the table
glPopMatrix();

wall(0.02); /I wall #1: in xz-plane
glPushMatrix();

glRotated(90.0, 0.0, 0.0, 1.0);

wall(0.02); /I wall #2: in yz-plane
glPopMatrix();

glPushMatrix();

glRotated(-90.0,1.0, 0.0, 0.0);

wall(0.02); /I wall #3: in xy-plane
glPopMatrix();

glFlush();

[l<<<<<<<LLLLLLLLLLLLLLK MAN >>>>>>>55>5>5555>5>>>>>>>>>>>>>
void main(int argc, char **argv)

glutinit(&argc, argv);

glutinitDisplayMode(GLUT_SINGLE | GLUT_RGB| GLUT_DEPTH);

glutinitWindowSize(640,480);

glutinitWindowPosition(100, 100);

glutCreateWindow("shaded example - 3D scene");

glutDisplayFunc(displaySolid);

glEnable(GL_LIGHTING); // enable the light source
glEnable(GL_LIGHTO);

glShadeModel(GL_SMOQOTH);

glEnable(GL_DEPTH_TEST); // for hidden surface removal

glEnable(GL_NORMALIZE); // normalize vectors for proper shading

glClearColor(0.1f,0.1f,0.1f,0.0f); // background is light gray

glViewport(0, O, 640 480)

glutMainLoop();

}

Figure 5.63. Complete program to draw the shaded scene.

Practice Exercises.

5.6.3. Inquiring of the values in a matrix in OpenGL.Test some of the assertions above that put specific

values into the modelview matrix. You can see what is stored in the modelview matrix in OpenGL by defining an
arrayGLfloat mat[16] and usinglGetFloatv  (GL_MODELVIEW_MATRIX,mat)which copies into

mat[] the 16 values in the modelview mattifi][j] is copied into the elementat[4j+i] ,fori,j=0

1,..3.

5.6.4. Reading a Scene Description from a File.
In the previous examples the scene was described through specific OpenGL calls that transform and draw each
object, asin

glTranslated(0.25, 0.42, 0.35);
glutSolldSphere(O 1, 15, 15); // draw a sphere

The objects in the scene were therefore “hard-wired” into the program. This way of specifying a scene is
cumbersome and error-prone. It is a boon when the designer can specify the objects in a scene through a simple
language, and place the description in a file. The drawing program becomes a (much simpler) general-purpose
program: it reads a scene file at run-time and draws whatever objects are encountered in the file.

The Scene Description Language (SDL) described in Appendix 4 provides such a tool. We Sefine alass
— also described in Appendix 4, and available on the book’s web site -uplpatts the reading of an SDL file
and the drawing of the objects described in the file. It is very simple to uSedhe class in an application: a
global Scene object is created:

Scene scn; // create a scene object
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and theread () method of the class is called to read in a scene file:
scn.read("simple.dat"); // read the scene file & build an object list

Figure 5.64 shows the data structure fordbre object, after the following simple SDL file has been read.

Figure 5.64. An object of th®cene class.

I simple.dat: a simple scene having one light and four shapes

background 00 1 ! give the scene a blue background
light298111 I put a white light at (9, 9, 9)

diffuse .9.1 .1 I make the following objects reddish
translate 35-2 sphere ! put a sphere at 35 -2
translate —4 —6 8 cone ! put a cone in the scene

translate 11 1 cube 'add a cube

diffuse 010 I make the following objects green

translate 40 5 2 scale .2 .2 .2 sphere !add a tiny sphere

The first line is a comment; comments extend to the end of the line. This scene has a bright blue background
color (red, green blue) = (0, 0, 1), a bright white (1, 1, 1) light situated at (2, 9, 8), and four objects: two spheres,

a cone and a cube. Thght field points to the list of light sources, and ti® field points to the object list.

Each shape object has its own affine transforma#idhat describes how it is scaled, rotated, and positioned in

the scene. It also contains various data fields that specify its material properties, that are important when we want
to render it faithfully as discussed in Chapter 8. Only the diffuse field is shown in the figure.

Once the light list and object list have been built, the application can render the scene:

scn.makeLightsOpenGL(),
scn.drawSceneOpenGL(); // render the scene using OpenGL

The first instruction passes a description of the light sources to OpenGL. The second uses the method
drawSceneOpenGL () to draw each object in the object list. The code for this method is very simple:

void Scene :: drawSceneOpenGL()

for(GeomObj* p = obj; p ; p = p->next)
p->drawOpenGL(); // draw it
}

It moves a pointer through the object list, calldrgwOpenGL() for each object in turn. It's a nice example of

using polymorphism which is a foundation-stone of object-oriented programming: Each different shape “knows”
how to draw itself: it has a methddawOpenGL () that calls the appropriate routine for that shape. So when

points to a sphere tligzawOpenGL () routine for a sphere is called automatically; wpepoints to a cone the
drawOpenGL() routines for a cone is called, etc. Figure 5.65 shows the methods &ptteee andCone

classes; they differ only in the final OpenGL drawing routine that is called. Each first passes the object’s material
properties to OpenGL, then updates the modelview matrix with the object’s specific affine transformation. The
original modelview matrix is pushed and later restored, to protect it from being affected after this object has been
drawn.

}/0id Sphere :: drawOpenGL()
tellMaterialsGL(); //pass material data to OpenGL
glPushMatrix();
glMultMatrixf(transf.m); // load this object’s matrix
glutSolidSphere(1.0,10,12); // draw a sphere
glPopMatrix();

}
void Cone :: drawOpenGL()
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tellMaterialsGL();//pass material data to OpenGL
glPushMatrix();

glMultMatrixf(transf.m); // load this object’s matrix
glutSolidCone(1.0,1.0, 10,12); // draw a cone
glPopMatrix();

}

Figure 5.65. therawOpenGL () methods for two shapes.

Figure 5.66 shows the program that reads an SDL file and draws the scene. Itis very short, (but of course the
code for the class&xene, Shape, etc. must be loaded as well). It reads the particular SDL file

myScenel.dat , which recreates the same scene as in Figure 5.63. Note that by simply changing the SDL file
that is read this program can drany scene described in SDL, without any changes in its code.

#include "basicStuff.h"

#include "Scene.h"

B GLOBALS S H
Scene scn; // construct the scene object

fl<<<<<<<<<<<<<<<<<< displaySDL >>>>>>>>>>>>>5>5>>>5>>>>>>
void displaySDL(void)

{

gIMatrixMode(GL_PROJECTION); //set the camera
glLoadldentity();
double winHt = 1.0; // half-height of the window
glOrtho(-winHt*64/48.0, winHt*64/48.0, -winHt, winHt, 0.1, 100.0);
gIMatrixMode(GL_MODELVIEW);
glLoadldentity();
gluLookAt(2.3, 1.3, 2, 0, 0.25, 0, 0.0,1.0,0.0);
glClear(GL_COLOR_BUFFER_BIT|GL_DEPTH_BUFFER_BIT); /I clear screen
scn.drawSceneOpenGL();

} !l end of display

[]<<<<<<<LLLLLLLLLLLLLLK MAIN S>>>>>>>>>>>555555>55>55>>>>>>>>>

void main(int argc, char **argv)

{
glutinit(&argc, argv);
glutinitDisplayMode(GLUT_RGB |GLUT_DEPTH);
glutinitWindowSize(640, 480);
glutinitWindowPosition(100, 100);
glutCreateWindow("read and draw an SDL scene");
glutDisplayFunc(displaySDL);
glShadeModel(GL_SMOQOTH);
glEnable(GL_DEPTH_TEST);
glEnable(GL_NORMALIZE);
glViewport(0, 0, 640, 480);
scn.read("myScenel.dat"); //read the SDL file and build the objects
glEnable(GL_LIGHTING);
scn.makeLightsOpenGL(); // scan the light list and make OpenGL lights
glutMainLoop();

}

Figure 5.66. Drawing a scene read in from an SDL file.

The SDL file that describes the scene of Figure 5.63 is shown in Figure 5.67. It defines the jack shape of nine
spheres by first definingjackPart  and then using it three times, as explained in Appendix 4. Similarly a leg
of the table is first defined as a unit, and then used four times.

I — myScenel.dat

light 20 60 30 .7 .7 .7 lput a light at (20,60,30),color:(.7, .7, .7)
ambient .7 .7 .7 ! set material properties for all of the objects
diffuse .6 .6 .6

specular111

exponent 50

def jackPart{ push scale .2 .2 1 sphere pop
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push translate 00 1.2 scale .2 .2
push translate 0 0 -1.2 scale .2 .2

| }

def jack{ push use jackPart
rotate 90 0 1 O use jackPart
rotate 90 1 0 0 use jackPart pop

}

def wall{push translate 1 .01 1 scale 1 .02 1 cube pop}
def leg {push translate 0 .15 0 scale .01 .15 .01 cube pop}

def table{

push translate 0 .3 0 scale .3.01 .3 cube pop !table top
push

translate .275 0 .275 use leg

translate 0 0 -.55 use leg

translate -.55 0 .55 use leg

translate 0 0 -.55 use leg pop

sphere pop
sphere pop

(SN

Inow add the objects themselves

push translate .4 .4 .6 rotate 45 0 0 1 scale .08 .08 .08 use jack pop
push translate .25 .42 .35 scale .1 .1 .1 sphere pop

push translate .6 .38 .5 rotate 30 0 1 0 scale .08 .08 .08 teapot pop
push translate 0.4 0 0.4 use table pop

use wall
push rotate 90 0 0 1 use wall pop
push rotate -90 1 0 0 use wall pop

Figure 5.67. The SDL file to create the scene of Figure 5.63.

With a scene description language like SDL available, along with tools to read and parse it, the scene designer
can focus on creating complex scenes without having to work at the application code level. The scene being
developed can be edited and tested again and again until it is right. The code developer puts the initial effort into
constructing an application that can render any scene describable in SDL.

5.7. Summary of the Chapter.
Affine transformations are a staple in computer graphics, for they offer a unified tool for manipulating graphical
objects in important ways. A designer always needs to scale, orient, and position objects in order to compose a
scene as well as an appropriate view of the scene, and affine transformations make this simple to manage in a
program.

Affine transformations convert one coordinate frame into another, and when homogeneous coordinates are used,
an affine transformation is captured in a single matrix form. A sequence of such transformations can be
combined into a single transformation whose matrix is simply the product of the individual transformation
matrices. Significantly, affine transformations preserve straightness, so the image of a line is another line, and
the image of a plane is a plane. This vastly simplifies working with lines and planes in a program, where one
benefits from the simple representations of a line (its two endpoints) and a plane (by three points or four
coefficients). In addition, parallelism is preserved, so that parallelograms map to parallelograms, and in 3D
parallelepipeds map to parallelepipeds. This makes it simpler to visualize the geometric effects of affine
transformations.

Three dimensional affine transformations are much more complex than their 2D counterparts, particularly when

it comes to visualize a combination of rotations. A given rotation can be viewed as three elementary rotations
through Euler angles, or a rotation about some axis, or simply as a matrix that has special properties. (Its columns
are orthogonal unit vectors). It is often important to move between these different forms.

OpenGL and other graphics packages offer powerful tools for manipulating and applying transformations. In
OpenGL all points are passed through several transformations, and the programmer can exploit this to define and

Chap 5. Transformations 9/28/99 page 60



manipulate a “camera”, as well as to size and position different objects into a scene. Two of the matrices used by
OpenGL (the modelview and viewport transformations) define affine transformations, whereas the projection
matrix normally defines a perspective transformation, to be examined thoroughly in Chapter 7. OpenGL also
maintains a stack of transformations, which make it easy for the scene designer to control the dependency of one
object’s position on that of another, and to create objects that are composed of several related parts.

The SDL language, along with the Scene and Shape classes, make it much simpler to separate programming
issues from scene design issues. An application is developed once that can draw any scene described by a list of
light sources and a list of geometric objects. This application is then used over and over again with different
scene files. A key task in the scene design process is applying the proper geometric transformations to each
object. Since a certain amount of trial and error is usually required, it is convenient to be able to express these
transformations in a concise and readable way.

The next section presents a number of Case Studies that elaborate on the main ideas of the chapter and suggest
ways to practice with affine transformations in a graphics program. These range from plunging deeper into the
theory of transformations to actual modeling and rendering of objects such as electronic CAD circuits and robots.

5.8 Case Studies.

Case study 5.1. Doing your own transforming by the CT in Canvas.

(Level of Effort: II). It's easy to envision situations where you must implement the transformation mechanism
yourself, rather than rely on OpenGL to do it. In this Case Study you add the support of a current transformation
to the Canvas class for 2D drawing. This involves writing several functions, those to initialize and &lffer the

itself:

void Canvas:: initCT(void);  // init CT to unit transformation
void Canvas:: scale2D(double sx, double sy);

void Canvas:: translate2D(double dx, double dy);

void Canvas:: rotate2D(double angle);

as well as others that are incorporated into moveTo()ieetlo () so that all points sent to them are “silently”
transformed before being used. For extra benefit add the stack mechanism for the CT as well, along with functions
pushCT () andpopCT(). Exercise your new tools on some interesting 2D modeling and drawing examples.

Case Study 5.2. Draw the star of Fig 5.39. using multiple rotations.
(Level of Effort: I). Develop a function that draws the polygon in figure 5.39b that is one fifth of the star. Use it
with rotation transformations to draw the whole star.

Case Study 5.3. Decomposing a 2D Affine Transformation.

(Level of Effort: II). We have seen that some affine transformations can be expressed as combinations of others.
Here we “decompose” any 2D affine transformation into a combination of scalings, rotations, and translations.
We also show that a rotation can be performed by three successive shears, which gives rise to a very fast arc
drawing routine. Some results on what lurks in any 3D affine transformation are also discussed. We just
summarize results here.

Because an affine transformation is a linear transformation followed by an offset we omit the translation part of
the affine transformation, and focus on what a linear transformation is. So we use 2 by 2 matrices here for
simplicity.

a). Two 2D linear transformations.

Consider the 2 by 2 matrM that represents a 2D linear transformation. Md¢tizan always be factored into a
rotation, a scaling , and a shear. Call the four scalavisliy the names, b, ¢, andd for brevity. Verify by direct
multiplication thatM is the product of the three matrices [martin82]:
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— Jac+ bd %) ad-bc R (5.39)
R RE

whereR :\/az + B2 . The leftmost matrix on the right hand side is recognized as a shear, the middle one as a
scaling, and the rightmost one as a rotation (why?).

Thusany 2D affine transformation is a rotation followed by a scaling followed by a shear followed by a
translation.

An alternative decomposition, based on the so-called “Gram-Schmidt process”, is discussed in Case Study 5.5.

S
(2 7L
Solution: Check the following, obtained by direct substitution in Equation 5.39:

B 80 1 O0FF 0 (/5 3/5

[2 70 [-13/25 11D 34/5IB/5 4/50

Example 5.8.1.Decompose the matriM = into the product of shear, scaling, and rotation matrices.

b). A 2D Rotation is three shears.
Matrices can be factored in different ways. In fact a rotation matrix can be written as the product of three shear
matrices! [Paeth90] This leads to a particularly fast method for performing a series of rotations, as we will see.

Equation 5.40 shows a rotation represented as three successive shears. It can be verified by direct multiplication.
It demonstrates that a rotation is a shegr followed by a shear iR, followed by a repetition of the first shear.

( cos(@) sin(@)|_( 1 tan(a/2 1 0 1 tan(a/2

-sin(a) cos(a) 0 1 N sin@ 1 1 (5.40)
Calling T =tan(a/2), andS = sin (a) show that we can write the sequence of operations that rotatexpgint (
a

X=T*y+x {first shear}

y =Y,

X'= X; {second shear}

yn - yv _ S*X’,

M= Try'+ X {third shear}

y’” =y

using primes to distinguish new values from old. But operationg’likex do nothing, so the primes are
unnecessary and this sequence reduces to:

X =X+T*y;
y =y-S*x {actual operations for the three shears}
X =X+T*y;

15Note thatsin(@) may be found quickly from tan(a/2) by one multiplication and one division (see Appendix 2): S = (2T)/(1 +

)
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If we have only one rotation to perform there is no advantage to going about it this way. However, it becomes
very efficient if we need to do a succession of rotations through the same angle. Two places where we need to do
this are 1). calculating the vertices ofragon — which are equispaced points around a circle, and 2). computing

the points along the arc of a circle.

Figure 5.68 shows a code fragment for calculating the positiongofnts around a circle. It loads the
successive valuesdqi * 217n + b), sin(i * 217n + b)) into the array of pointp[].

T = tan(PI/n); /l tangent of half angle
S=2*T/(1+T*T); [lsine ofangle
p[0].x = sin(b); [/ initial angle, vertex O

p[O0l.y = cos(b);
for(inti=1;i<n; i++)

plil.y = p[i-1].x * T + p[i-1].y; //1st shear
plil.x = p[i-1].x -S * p[i-1].y; //2nd shear
plil.y = p[i-1].x * T + p[i-1].y; //3rd shear

Figure 5.68. Building the vertices of an n-gon efficiently.

Figure 5.69 shows how to use shears to build a fast arc drawer. It does the sardegethag) in Chapter
3, but much more efficiently, since it avoids the repetitive computatism(@fandcoy).

void drawArc2(RealPoint ¢, double R,
double startangle, double sweep) // in degrees
{

#define n 30

#define RadPerDeg .01745329

double delang = RadPerDeg * sweep / n;

double T = tan(delang/2); /l tan. of half angle
doubleS= 2*T/(L+T*T); [/l sine of half angle
double snR = R * sin(RadPerDeg * startangle);
double csR = R * cos(RadPerDeg * startangle);
moveTo(c.X + cSR, c.y + snR);
for(inti=1;i<n;i++)

snR +=T *csR; // build next snR, csR pair
csR -=S * snR;

snR +=T *csR;

lineTo(c.x + csR, c.y + snR);

}

Figure 5.69. A fast arc drawer.

Develop a test program that uses this routine to draw arcs. Compare its efficiency with arc drawers that compute
each vertex using trigonometry.

c). Is a shear “fundamental’?

One sometimes reads in the graphics literature that the fundamental elementary transformations are the rotation,
scaling, and translation; shears seem to be second class citizens. This attitude may stem from the fact that any
shear can be decomposed into a combination of rotations and scalings. The following equation may be verified
by multiplying out the three matrices on the right [Greene90]:

P R AL -
1 1+ 'a l 0 la/'-laly1+a2
a-3 1 (5.41)

16 Note: Some C environments do not suppani) directly. Usesin()/cos) - of course first checking that this denominator is not zero.
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The middle matrix is a scaling, while the outer two matrices (when combined with the scale factors shown) are

rotations. For the left-hand rotation associatéz] 1/+ 2 with coqa) and a/\/ 1+ & with sin(a) for some
anglea. Thustan(a) = -a. Similarly for the right-hand rotation associatef3) andsinf) for angle3, where
tan(B) = 1/a. Note thatn andp are relatedp = a + 11/ 2 (why?).

Using this decomposition, write the shear in Equation 5.41 as a “rotation then a scaling then a rotation” to
conclude that every 2D affine transformation is the following sequence of elementary transformations:

Any affine transformation = Scale * Rotation * Scale * Rotation * Translation (5.42)

Practice Exercises

5.8.1. A “golden” decomposition.Consider the special case of a “unit shear” where theaeriva in Equation
5.3.5is 1. What value muathave? Determine the two angtesndf associated with the rotations.

Solution: Since a must satisfy= 1 + 14, ais the golden ratigl. Thus

0
(1 0)-( code) <t P71 cotp sinp)
L1l Usinta) cosa) } o 1 || -sin(p) cogp)
) (5.43)

wherea =tan1(g) = 58.28° ang =tan - 1(14p) = 31.72"
5.8.2. Unit ShearsShow that any shear incontains within it a unit shear. Decompose the shear given by

[ 7]

into the product of a scaling, a unit shear, and another scaling.
5.8.3. Seeing It GraphicallyDrawing upon the ideas in Exercise 5.8.1, draw a rectangle on graph paper; rotate

it through - 58.2?3 scale it by ¢ 1/p); and finally rotate it through 31.75ketch each intermediate result, and
show that the final result is the same parallelogram obtained when the original rectangle undergoes a unit shear.
5.8.4. Decompose a TransformatiorDecompose the transformation

Qx = 3Px-2Py+5

Qy = 4Px+ Py -6

into a product of rotations, scalings, and translations.

5.8.5. One reflection can always be in the x-axiShow that a rotation through angiebout the origin may

always be effected by a reflection in thexis followed by a reflection in a line at angl&.

5.8.6. IsometriesA particularly important family of affine transformations in the study of symmetry are the
isometries(“same measure”), since they don't alter the distance between two points and their images. For any
two pointsP andQ the distanceTl[P) - T(Q)| is the same as the distariee Q| whenT() is an isometry. Show

that if T() is affine with matrixM , thenT is an isometry if and only if each row Mf considered as a vector is of

unit length, and the two rows are orthogonal.

Solution: Callr =P - Q. ThenT(P) - T(Q)| = PM +d - QM - d| = f M| = |fxm,, + rym,,, rxm,, + rym,)|.

Equating {M[2 to | |2 requiresmll2 + mlz2 =1, n1212 + mzz2 =1, andn,m, *m_m_ =0, as claimed.

5.8.7. Ellipses Are Invariant.Show that ellipses are invariant under an affine transformation. ThaEiis &n

ellipse and ifT is an affine transformation, then the imageE) of the points irE also makes an ellipseint to

Solution: Any affine is a combination of rotations and scalings. When an ellipse is rotated it is still an ellipse, so
only the non-uniform scalings could possibly destroy the ellipse property. So it is necessary only to show that an
ellipse, when subjected to a non-uniform scaling, is still an ellipse.

5.8.8. What else is invariantZonsider what class of shapes (perhaps a broader class than ellipses) is invariant
to affine transformations. If the equatiffr,y)=0 describes a shape, show that after transforming it with

transformationl, the new shape is described by all points that safizfy) = f(T'l(x,y)) = 0. Then show the
details of this form wheff is affine. Finally, try to describe the largest class of shapes which is preserved under
affine transformations.

Case Study 5. 4. Generalized 3D Shears.
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(Level of Effort:ll) A shear can be more general than those discussed in Section 5.22es¢esl by Goldman
[goldman 91] the ingredients of a shear are:

* A plane through the origin having unit normal vector

e Auunit vectorv lying in the plane (thus perpendiculamtd;

* Anangle@

Then as shown in Figure 5.70 pokhis sheared to poir@ by shifting it in directiony a certain amount. The
amount is proportional to both the distance at wRidies from the plane, and to tgnGoldman shows that this
shear has the matrix representation:

Figure 5.70. Defining a shear in 3D.

v, my, myC
M= | +tan(go)§“rwX my, mvaE (5.44)
mvx IT'z\/y I’nzvz[

wherel is the 3 by 3 identity matrix, and an offset vectob.dbome details of the derivation are given in the
exercises.

Example 5.8.2 Find the shear associated with the plane having unit normal vectd(l, 1,1)/1/_3: (0.577,

0.577, 0.577), unit vectar = (0, 0.707 -0.707), and angpe= 30°.Solution: Note that lies in the plane as
required (why?). Applying Equation 9.9.5 we obtain:
[0 0.408 -0.4087 [ 0.235 -0.235%

M= +0.5778) 0.408 —0.40%: E) 1.235 —0.23%
(0 0.408 -0.4081 [0 0.235 0.764
Derive the shear matrix.We want to express the poi@tin Figure 5.73 in terms & and the ingredients of the

shear. The (signed) distanceRofrom the plane is given by?- m( considering® as a position vector pinned to
the origin). a). Put the ingredients together to obtain:

Q=P+ (Pm)tan@ v (5.45)
Note that points “on the other side” of the plane are sheared in the opposite direction, as we would expect.
Now we need to the second termPaimes some matrix. Use Appendix 2 to show that is Pm', and

therefore that Q = P (| + tap(m' v), and that the shear matrix is € tan¢) m' v). Show that the matrim' v
has the form:

Cn, O tmy,  myv, my,C
m'v =Hn qyoy.w) = gmy, my, my, 0 (5.46)
Om, 0 omy,  my, my,C
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This is called theuter product (or tensor product) of m with v.

Practice Exercises.

5.8.9. Consistency with a simple sheaExpress the matrix for the shear associated with directiofi,0,0)

and the plane having normal vector (0, 1, 0). Show that this is a form of the elementary shear matrix given in
Equation 5.45, for any angle

5.8.10. Find the shearCompute the shear matrix for the shear that uses a norm&.577(1, -1, 1), direction
vectorv = 0.707(1,1,0), and angie= 45°. Sketch the vectors and plane involved, and sketch how a cube
centered at the origin with edges aligned with the coordinate axes is affected by the shear.

5.8.11. How Is a Three-Dimensional Shear Like a Two-Dimensional Translation in Homogeneous
Coordinates?

Consider the specific shear:

m 0 O
Q=P 1 (5.47)
bk s 1C

which alters the 3D poir® by shearing it along with factort owing toz and along with factors owing toz. If

P lies in thez= 1 plane with coordinatd3= (py, Py, 1), show thaP is transformed intop +t, Py +s, 1).

Hence it is simply shifted ir by amount and iny by amouns. Show that for any point in tree= 1 plane, this

shear is equivalent to a translation. Show that the matrix in Equation 5.48 is identical to the homogeneous
coordinate form for a pure translation in two dimensions. This correspondence helps reinforce how homogeneous
coordinates operate.

Case Study 5.5. Rotation about an Axis: The Constructive Approach.

(Level of Effort: Il) You are asked to fill in the details in the following derivation of the rotation ni#iB} of
Equation 9.9.15. For simplicity we assumis a unit vector:| = 1. Denote the position vector based’doy

the name, sop =P - O whereO is the origin of the coordinate system. Now projeontou to obtain vectoh,
as shown in Figure 9.9.8a.

a). Show it has the forim= (p - u) u. Define two perpendicular vectoasandb that lie in the plane of rotatioa:
=p-h,andb=ux a

b). Show that they are perpendicular, they have the same length, they both lie in the planeband thdp -

h) simplifies tou x p. This effectively establishes a 2D coordinate system in the plane of rotation. Now look
onto the plane of rotation, as in Figure 9.9.8b. The rotation ratates = cosf3 a + sinf3 b, so the rotated point
Qs given by:

Q=h+ cosB a+ sinf b, or using the expressions famandb,

Q=pcosp+(1-cof3) (p-u)u+sinB (ux p) (5.48)

This is a rather general result, showing how the rotated Qaian be decomposed into portions albrand
along two orthogonal axes lying in the plane of rotation.

This form forQ hardly looks like the multiplication ¢ by some matrix, but it is because each of the three terms
is linear inp. Convert each of the terms to the proper form as follows:

¢). Replace with P to obtain immediatelp (cosp) = P (cosp) | wherel is the 3 by 3 identity matrix.

d). Use the result (Appendix 2) that a dot proguct can be rewritten a3 times a matrix:P u', to show that
(p-wu=P uTu whereuTuis an outer product similar to Equation 9.9.7.

e). Use the fact developed in Appendix 2 that a cross pradugt can also be written &times a matrix to

show thatu X p = P Crosgu) where matrixCrosgc) is:
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0o u, -uO
Cross{u)=%—uz 0 ub (5.49)

Ou -u, 00O
f). Put these together to obtain the matrix

R.(B) =cos B I + (1 - cosP) ulu+ sin3 Crosgu)) (5.50@

M is therefore the sum of three weighted matrices. It surely is easier to build than the product of five matrices as
in the classic route.
g). Write this out to obtain Equation 5.33.

Case Study 5.6. Decomposing 3D Affine Transformations.
(Level of Effort:Ill) This Case Study looks at several broad families of affine tansformations.

What is in a 3D Affine Transformation?

Once again we ignore the translation portion of an affine transformation and focus on the linear transformation
part represented by 3 x 3 mathik What kind of transformations are “imbedded” in it? It is somewhat more
complicated. Goldman[GEMSIII, p.108] shows that every $ddh the product of a scalirfy a rotatiorR , and

two shear$i; andH,.

M = SRH; H, (5.51)

Every 3D affine transformation, then, can be viewed as this sequence of elementary operations, followed by a
translation. In Case Study 5.??? we explore the mathematics behind this form, and see how an actual
decomposition might be carried out.

Useful Classes of Transformations.

It's useful to categorize affine transformations, according to what they “do” or “don’t do” to certain properties of

an object when it is transformed. We know they always preserve parallelism of edges of an object, but which
transformations also preserve the length of each edge, and which ones preserve the angles between each pair of
edges?

1). Rigid Body Motions.

It is intuitively clear that translating an object, or rotating it, will not change its shape or size. In addition,
reflecting it about a plane has no effect on its shape or size. Since the shape is not affected by any one of these
transformations alone, it is also not affected by an arbitrary composition of them. We denote by

Tiga = {rotations, reflections, translations}

the collection of all affine transformations that consist of any sequence of rotations, reflections, and translations.
These are known classically as tiggd body motions, since an object is moved rigidly from one position and
orientation to another. Such transformations latleogonalmatrices in homogeneous coordinates. These are
matrices for which the inverse is the same as the transpose:

Mi=MT

2). Angle-Preserving Transformations.

A uniform scaling (having equal scale fact§s S, = S,) expands or shrinks an object, but does so uniformly,

so there is no change in the object’s shape. Thus the angle between any two edges is unaffected. We can denote
such a class as

17Goldman [gold90] reports the same form Kbrand gives compact results for several other complex transformations.
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Tange = {rotations, reflections, translations, uniform scalings}

This class is larger than the rigid body motions, because it includes uniform scaling. It is an important class
because, as we see in Chapter ???, lighting and shading calculations depend on the dot products between various
vectors. If a certain transformation does not alter angles then it does not alter dot products, and lighting
calculations can take place in either the transformed or the untransformed space.

(Estimate of time required: three hours.) Given a 3D affine transforma#flpd}{we wish to see how it is

composed of a sequence of elementary transformations. Following Goldman [GEMS llI, p. 108] we develop the
steps required to decompose the 3 by 3 midristo the product of a scalirfg a rotationR, and two sheard,

andH,:

M =SRH,; H, (5.52)

You are asked to verify each step along the way, and to develop a routine that will produce the individual
matricesSR , H; andH..

Suppose the matrid has roway, v, andw, each a 3D vector:
U

M=HH
WE

Goldman’s approach is based on the classical Gram-Schmidt orthogonalization procedure, whereby the rows of
M are combined in such a way that they become mutually orthogonal and of unit length. The matrix composed of
these rows is therefore orthogonal (see Practice Exercise 9.9.14) and so represents a rotation (or a rotation with a
reflection). Goldman shows that the orthogonalization process is in fact two shears. The rest is detail.

The steps are as follows. Carefully follow each step, and do each of the tasks given in brackets.
1. Normalizeu tou* = u/S; , whereS, = .
2. Subtract a piece af from v so that what is left is orthogonalut: Call b =v - du* whered = v-u*. [Show
thatb-u* = 0.]
3. Normalizeb: setv* = b/S,, whereS; = p|.
4. Set up some intermediate values= w-u* andn = w-v*, €=+ m?+n’, andr = (mu* + nv¥)/e.
5. Subtract a piece offrom w so that what is left is orthogonal to bathandv*: Call c=w - er. [Show that
cur=cv*=0]
5. Normalizec: setw* = ¢/S; whereS; = [].
7. The matrix
u*C
R=H*H
Owv*L
is therefore orthogonal, and so represents a rotation. (Compute its determinant: if it is -1 then simplyteplace
with -w*.)

d
8. Define the shear matril, = | + g(v* [JU*) (see Practice exercise 9.9.1), where
(v* Ou*) =(v*) "u* is the outer product of v* and u?*.

e
9. Define the shear matrikl, = | +§ (w* Or), where(w* Or) =(w*) "r.

10. [Show thati*H; = u*, v*H; =v* + du*/ S, = VIS,, andw* Hy =w*. First show the property of the outer
product that for any vectoes b, andc: a(b [ ¢) = (alb)c. Then use this property, along with the

orthogonality ofu*, v* andw*, to show the three relations.]
11. [Show that*H, = u*, v*H, =v*, w*H, =w* + er/ S =w/S;.
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12. [Put these together to show tNat SRHH,.] Sis defined to be

5§ 0 00
-0
s=Ho s 0f
00 0 s

Note that the decomposition is not unique, since the veatersandw could be orthogonalized in a different
order. For instance, we could first fomt asw/|w|, then subtract a piece wfrom w* to make a vector
orthogonal tov*, then subtract a vector fromto make a vector orthogonal to the other two.

Write the routine:
void decompose(DBL m[3][3],DBL S[3][3],DBL R[3][3],DBL H1[3][3],DBL
H2[3][3])

whereDBL is defined aslouble , that takes matrix m and computes the matrices S, R, H1 and H2 as described
above. Test your routine on several matrices.

Other ways to decompose a 3D transformation have been found as well. See for instance [thomas, GEMS I, p.
320] and [Shoemake, GEMS IV p. 207].

Case Study 5.7. Drawing 3D scenes described by SDL.

(Level of Effort:Il) Develop a complete application that uses3bene , Shape, Affine4 , etc. classes and
supports reading in and drawing the scene described in an SDL file. To assist you, use any classes provided on
the book’s web site. Flesh out admawOpenGL () methods that are needed. Develop a scene file that contains
descriptions of the jack, a wooden chair, and several walls.

5.9. For Further Reading
There are some excellent books on transformations that supplement the treatment here. George Martin’s
TRANSFORMATION GEOMETRY [martin82] is superb, as is Yaglom's GEOMETRIC
TRANSFORMATIONS [yaglom62]. Hogar also provides a fine chapter on vectors and transformations
[hoggar92]. Several of Blinn's engaging articles in JIM BLINN'S CORNER - A TRIP DOWN THE GRAPHICS
PIPELINE [blinn96] provide excellent discussions of homogeneous coordinates and transformations in computer
graphics.
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